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ON THE MONUMENTAL BRASSES AT CIRENCESTER.
BY
The Rev. W. E. HADOW, M.A.
Vicar of South Cerney.

Read at Civencester, 28th August, 1877.

Tne Monumental Brasses in Cirencester Chureh, although not
of the same ornate and richly chased or diapered character which
marks some brasses in other parts of the kingdom, are yet ex-
tremely interesting, and, some of them, valuable ; extending, as they
do, over a period of five centuries,—if we may include some simple
inscriptions among their number. Most of them are memorials
to civilians, and, thercfore, do not give so much of the variations
in the military costumes of this conntry, as may he seen in other
churches.

The metal of which this kind of monument is composed is
named ¢laten’ or ‘latten,’ which up to the middle of the 17th
century was manufactured exclusively on the continent, and thence
imported into England. The chief seats of the manufacture appear
to have been Ghent and Cologne—as in old documents we find the
“finest Cullen plate” specificd as that of which the monuments
were to be made. As may be supposed, therefore, these brasscs
arc to be found chiefly in those parts of England which had more
constant communication and intercourse with Flanders and the
Rhenish provinees ; and so brasses abound in the eastern countics,
but become proportionately fewer as we go westward, until beyond
Gloucestershire they become extremely rave; Cirencester may
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therefore be congratulated on possessing so many fine specimens
of the early engravers’ skill. Fuller says that they were paid for
in Cotswold wool ; which statement secms to be supported by the
fact that at Cirencester, Northleach, and Campden—all threc for-
merly great places of the wool trade—fine brasses are to be found,
variously cxhibiting the symbols of the trade, in the sheep and
the woolpack.!

The earlicst dated brass in Cirencester Church is in the Lady
Chapel—it is that to the memory of William Nottingham and his
wifc. But in the same chapel there is a very fine specimen, at
lcast sixty years carlier than Nottingham's ; it lics near the north
wall of the chapel, and is greatly mutilated ; it represents a mor-
chant and his wife, with a very fine double canopy, thc underpart
of which shows the groining of the arch, while the cusps terminate
in trefoils, characteristics which mark this brass as dating between
1320-1360 (temp. Ed. IL and Ed. TIL.). The male figure, which
Las lost the head, is clad in a gown with flowing sleeves, and
bound rouud the waist with a girdle falling in front of the figure ;
on the end of the girdle the letter T is found worked as a mono-
gram ; the feet arc in pointed shoes, resting on a winc cask, and
above the canopy, over the male figure, is a shield bearing an
almost oblitcrated escutcheon of arms, somewhat rescmbling the old
arms of the city of Bristol; so possibly this merchant may have
had some connection with that place. Therc is also another escut-
cheon with thefollowing : — ¢ Fhe haue merep ow us.” The female
figure has almost entirely disappeared, but the lower part still
rema.ins,Ashewing the bottom of a Jong flowing kirtle, buttoned to
the feet, which, like her husband’s, rest on a wine cask. The inserip-
tion, only a fragment of which remains, is remarkable for being
alternately in raised and sunken lctters, and is the only specimen of
the two sorts of lettering occurring in the same inscription that I
am acquainted with.

1 In Lyson’s * Collections of Stone Antiquitics’ are engraved the brasses
in Northleach Church of J. Fortey, with one foot on a sheep and the other
on a woolpack ; and of Thomas Fortey, whose feet rest on a woolpack, In
Bigland's Collections, under Chipping-Campden is engraved the brass of
Wilclmus Grevel, who is deseribed as ** Flos mercator lanx tocius Anglic,”
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Next comes the brass of W. Norrincuay, which, as I before
stated, is the earliest dated brass in the church ; it bears the
following inscription :—* @rate pro ainbus TILT Notpngham et
cristine uporis eius qui quivem TWill'ms obirt pyi° ie mensis
Douembris Anno ¥'ni MilI'mo cece prbii® et previct’ Cristina
obiit itij° vie Julij A° vni. A’ CCCEC° pyyiii° q°v aiabs p'piciet’
veus,—Amen.  This fixes the dates at the 5th and 12th years
of Henry VI. The effigy of the man, who is headless, is clothed
in the usuul civilian’s gown of the period with a rosary on
the right hand side of the belt, the end of which is visible.
The female figure wears the ‘horned’ or ¢ mitred’ headdress, but no
hair is visible beneath ; the kirtle is long and flowing to the feet ;
the sleeves are tight, and no cincture is visible at the waist. The
collar is remarkable as coming down in a loop to the waist.

Next in chronological order comes the very handsome and
valuable brass of Ricuarp DixTor, who was squire to Richard,
Duke of York, father of Edward IV. Thedate is 1438 (16th of
Henry VI.). This brassis in Trinity Chapel, and lies, with others,
close to the reredos. The canopy is very fine, but is now muti-
lated. The effigy is that of a warrior of the times of the wars of
the Roses; he is clad in complete plate, without a trace of mail
armour to be seen ; the basinet is globular, and round the opening
for the face is an ornamental edging, the same pattern also appear-
ing on the top of the cuirass ; pointed tnilles are appended to the
taces, which are eight in number, and are crossed from right to
left by o narrow sword belt, the fustening of which is not shown.
Placcates! of different size and form, and fixed by rivets and arm-
ing points, afford additional defeuce for the shoulders, a demi-
placcate, or second covering of steel, strengthens the lower part of
the cuirass, and the gauntlets have but two joints at the back of
the fingers. The sollerets are also remarkable for their peculiar
lamination ; only the indent of the misericorde remains ; the arms
of the wearer are engraved on the pommel of the sword, and are
or, a pile azure, over all a chevron gules ; the same coat appears on
the north wall of the chapel. The inscription, part of which is

IThese placcates arc engraved in Boutell’s Monumental Brasses, p 69.
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lost, runs thus,! ¢ [1fic jacet Ricardus) Dipton Armiger qui obiit
vie gancti Lawvencii [Martyris anno Domini| Hlillesimo crec®
Frrpbiiic, Cujus anime propicictur [Deous. Amen].2

ReciNaLD Spycer and his four wives follow next in order. The
date of the brass is 1442 (20th Hen. VI). The male figure in
the centre is clothed in a close-fitting gown, reaching nearly to the
ankles, girded at the waist ; the sleeves are somewhat full, but fit
tolerably closely at the wrist; the collar is an upright onc; the
gown is buttoned from the neck to the breast; beneath appears
the collar of the under tunic. Of the wives, the two on the
Lusband’s left Land wear that peculiar shape of the horned head-
dress, which may be distinguished as the “ hicart shaped ;” the folds
of the head-dress descend in front of the figures on to the breast ;
the kirtles are long, and flowing over the feet, the slceves shaped
like their husbands ; the collar is opened, so as to fall back, and
no buttons arc visible ; the kirtle is confined round the waist by
a girdle. The two wives on the husband’s right hand wear the
coverchef, falling in folds in front on the breast; and theonc on
the extreme right has the hair in a sort of caul or close cap : both
these licad-dresscs are of older date than the heart-shaped, and
thus on the same brass we have examples of the style in which
ladies dressed their hair, from the latter part of the 14th to the
middle of the 15th century. The kirtles of both the carlier wives
are flowing like the others, but the sleeves arc of quite a different
pattern, being cut straight, and arc not so full. There are buttons
from the neck to the breast ; both also wear girdles, The inserip-
tion, at the foot, is as follows :-—“ Fic iacent Weginalvug Sporer
quondany w’rator isti’ bille qui obit iy® die Fulij Anno du'i, mill=
mo coee® plif° ot Alavgaveta Juliana Alavgaretta ac Jolua
uyores ¢’ quot’ aiabs p'picictur ¥'s.  Amen.

Beneath the figures is an escutcheon charged with a merchant’s
mark between the letters “T” and “& ;7 (scc Plate).

1The portion in italics is supplied from Bigland, I. 3356.

2This brass is engraved, Biglaud, vol. I, p. 341 ; Waller, p. 12; sce

also Haines' Brasses, No. 166, Ed. 1848. This is described in Haines’
Drasscs, Ed. 1861, p. 211.—Eb.
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In this same chapel, Trinity, is another very fine brass, with
double canopies, representing a merchant and his wife, with four-
teen children at their feet. There is no name, as the whole of the
inscription is lost ; but the style of execution of the brass would
place the date about the latter half of the 15th centwry (temp. Ed.
IV., or Rich. II1.). The male figure is depicted wearing a loose
gown, with large sleeves, gathered in tighter at the wrist ; the collar
is standing up round the neck, and there is a girdle round the waist ;
the female figure is dressed much in the same style. At the foot
of the male figure, and above the canopy, are escutcheons charged
with a merchant’s mark, and a letter “ I " in old English, This
is probably one Ropert PAacaE and his wife, who are stated in the
history of Cirencester as being commemorated by a fine brass in
the church. A scroll issues from the woman’s mouth with these
words, “That to the Trinity for us;” the rest is lost, but the
words most probably were © prayp, singe, ov v2ad,” as examples
are to be found in other parts of the kingdom.!

Close to this is the valuable brass of WiLLiam PrELATTE and
his two wives : dated 1462 (2 Ed. IV.), and the costume may well
Le compared with that of R. Dixton, which is only a quarter of a
century carlier. The variations in the dress will fully repay care-
ful study ; here we see mail again visible, the haussecol of mail

1Bigland happily has preserved the inseription of this and other
memorials, stating in a note that lie has ‘“ given themn as before the mutila-
tion from a manuseript of Thomas Carles, M. A., viear, dated Dee. 8, 1673.
obligingly comimunicated by the Rev. Mr. Kiluer.”

Ilic jacet Robertus Pagge cum Margareta sibi spousa prole fecnuda.

Vieinis gratus fuerat mereator amatus
Pacificus, plenis manibus subventor egenis,
Ecclesiisque viis ornator, et his reparator,
Mill’ C quater X quater anno, sed Aprilis
Octava luce mortem p’ transiit ipse,

Celi solamen Deus illi conferat, Amen.

He states that ou a Pilaster between him aund his wife is engraven the
usual diagram of the Trinity, and ou a Label ¢ That to the Trinite for us
pray, singe, or read.” Pagge’s Label it would seem was then already lost.
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protecting the neck, while gussets of the same material are to be
seen in the joints of the plate ; the visor is raised, showing the
features ; gauntlets, very much resembling a tortoise shell, cover
the back of the hands; the fingers are bare; round the neck is
a ribbon or collar, to which is attached a sun, the emblem of the
House of York: (W. Prelatte was, T believe, steward of the Glou-
cestershire estates of the Duke of York). The sollerets differ
from those in the Dixton brass, in being laminated throughout,
and the rowelled spurs have no strap beneath the feet; the plac-
cates and coudiéres, the latter of which are fan-shaped and begin-
ning to take the extravagant size which afterwards they lad, also
are to be remarked and contrasted with those worn by Dixton ;
the sword belt shows the buekle by whieh it is fastened.

The two wives wear the horned head-dress—a peculiar costume
long in high favour with the ladies, in spite of the severe censurcs
Iaunched against it both by the clergy and laymen—the hair being
visible bencath. They are clad in long kirtles, with high waists,
the sleeves and collars, which open and lie back leaving the
neck barve, arc guarded with fur. Onec wife wears a ribbon with a
sun, like her husband ; the second one wears a cross in lieu of the
sun ; at the feet of each wife is a little dog, with a collar of bells,
The inscription is thus worded: “ it sepeliuntur TWilling Pre=
latte Armiger specialissin’ benefactor hiui’ Capelle Aques nuy’
ugor Johaunis Aarton et Fohana filia et heves Ricardi ve Cobpn-
von Relicta Fohannis Tooupho e Caplforde in comitatu Som’'s
A cmigeri upores ipius T qui quide TWilins Prelatte obijt
in bigilia Ascencionis Wnice ppbi® vic maij Anno d'ui AV, CEEE°
AYif° quor’ p'picict’ ve’ A.” The indents of five shields remain,

The brass of William Prelatte and histwo wives is engraved in Lyson’s
Gloueestershire, pl. 16, where the inscription is not correctly given, either
in the lctter-press or on the cngraving; in both aibus is inserted, which
word is omitted in the inscription—simply becausc there was not room for
it—and in the former, after heres is omitted Ricardi de Cobyndon relicta.

The arms of these two husbands, Prelatte and Twyuyho, are in the
spandrels of the cast window of Bagendon Church.
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In Trinity Chapel also is the brass of an ecclesiastic, vested in
alb, stole, amice, chasuble, and maniple ; and. valuable as having
the chalice and host in the hands. The inscription is “ ®rate pro
anima oni Radulphi Parsons quondam capellani p'petue cantarie
Ste Trinitatis in hae eclix fundate gui obiit prir. vie Augusti A°
v'ni M. CCEE Ippviii cuj ate. p'piciet’ veus, Amen,”

Close to this are two nondescript brasses, one representing o
civilian in the furrcd gown of the 15tk century, while the head is
of the 14 century work ; the other has the lower part of a female
figure enveloped in the flowing kirtle of the 14th, or early part of
the 15th, century, joined to a bead of a much later date, of far
inferior execution, and different metal.

Returning now to the Lady Chapel. There is another eccle-
siastical figure, clad only in a cassock, valuable on account of its
rarity.! The fragments of inscription at the foot have no relation to
the figure.

In this same chapel are the brasses of a merchant and his wife,
which have been much injured ; they lie at the head of the oldest
brass in the church, and, like it, close to the north wall. The
male figure is dressed in a long gown, descending to the feet,
bound round the waist by a girdle, which falls down the front of
the figure, and supporting on the right side a rosary ; the sleeves
are loosc at the wrist, showing the sleeves of the under tunic.
The female figure wears a kirtle, falling in folds over the fect,
surmounted by a robe with a standing collar, fastened at the
throat ; the head is covered with a coverchef falling behind the
figure. There is no name nor inscription of any kind, or trace
of any—but the brass is most probably late in 14th century, or
early in the 15th century.

There is also the brass of a man and his wife, evidently another
wife has been there, and children also. The man wears a gown
falling to the feet, the slceves are large at the wrist, and lined and

1Sen Haines, Ed. 1848, Introduction, p, ccciij.
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faced with fur; from the girdle hang a rosary on the right, and
the gypeitre on the left side ; on the right shoulder rests a cap of
a peenliar construction, in high favour with all classes of persons
during the reign of Henry VL, and very often worn throughont
the remainder of the 15th century ; in form the cap was circular,
like a turban, and was made of a voll of cloth, or some rich
material, from which on one side a long and broad band or
searf hung down to the ground, unless tucked in the girdle or
wound round the neck ; while to the other side of the cap was
attached a kind of loose hood, which fell, negligently, about the
head and shoulders. In this brass the scarf is represented as
hanging down in front of the figure. The wife’s figure is clad in
a flowing kirtle down to the feet, with a tightly-fitting bodice, cut
low and square on the breast, showing the under tunic round the
throat ; the sleeves have large cudls of fur, and there is a cincture
round the waist; she wears the horned head-dress, hanging in
folds behind the figure. Purt of theinseription only remains, and
reads thus *qui quident Johannes obiit Becinto nono ;7 and in
another part of the chapel are the following words, which evi-
dently, from the style of lettering, belong to this brass, “men-
sis Julif anno Bomini millino ccee® nonages’ septimo quor’ aibus.
From the mouths of the two figures are serolls issuing, and
bearing the following words :—man’s seroll, “ &cta Crinatas unug
Deus miscrere nobis ;7 woman's ¢ Epivitus g'cti (sic) De'miserere
nobig.”!

Near this are two female figures—small; but well executed—
(the male one in the centre is lost), with some children at the

1This inscription is also preserved by Bigland, 1-357.

Orate pro a''abus Jolafinis Bennett ac Agnetis uxorw’ suar’, qui
quidem Jol'es obiit decimo nono die Mensis Julij, anno d’ni Millimo CCCC,
nonages’ septimo quorum a’i’bus.

From the other wife a label with—¥ili, redemptor mundi miserere
nobis.

It is singular that the name, clligy, and scroll of the sccond wife have
disappearcd,

His merchant’s mark resembles a cross, with knops at cach cend; and
on the long staff, a St. Andrew's cross, with similar kuops,
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feet. The two wives are represented as wearing a close-fitting
kirtle to the feet, with tight slecves, furred at the wrist, and a
square cut collar ; the dress is secured at the waist by a massive
embroidered ecincture, which slung loosely round the person, and
passing through an embroidered loop (the figure on the left hand
having the larger loop of the two), falls down with a long pendant
end in front of the figure, nearly to the feet ; on their heads they
wear the Lennel or angular head-dress, so generally worn during
the latter part of the reign of Henry VII., and which continued
in fashion some time after the accession of Henry VIII. It wag
made of velvet or cmbroidered ecloth, sometimes of lighter
materials, and being pointed somewhat stifily over the forchead,
deseended in lappets on the shoulders and back. A similar head-
dress is worn to the present day in some of the valleys of the
Pyrenees. From the style of costume, therefore, in this brass we
may fix the date as being of the end of the 15th or early in the
16th century.!

Not far from this, but nearer to the east end of the chapel, is
the brass of Jouxy GuUNTER and his wife, who are represented in
the stiff dresses of the latter part of the 16th and early part of
the 17th century, from Elizabeth's later years to the beginning of
Charles 1st's rveign, The man wears a long furred robe, the
slecves of which are ornamented with velvet, and showing the
sleeves of the doublet beneath; round his neck is a ruff, and
frills round his wrists ; the head is bare, and the beard is ecut in
the quaint and formal way not uneommon in the time of James I.
The woman wears a broad-brimmed hat, a ruff round the neck,
and a stiff-bodied, full-bottomed dress with tight sleeves, The
inferiority of the execution of this brass to thoze of earlier date
is very apparent, and the attermpt to give the effect of shading by

10n this slab remain the indents and nails of the two figurcs, male
and female, both somewhat larger than the existing cfligies. Our
Archerologist, the Rev. W. Dyke, is disposed to consider the present effigies
as those of the children of the persons represented by the missing brasses,
but in this opinion I do not coucur, as I never remember an instance of
children being delineated otherwise than as very yonng, and ina diminishing
scale. Probably the slab was used for an earlier memorial, which, being
lost, some members of the same family made use of it as a foundation for
their own brasses.
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means of hatched lines is very poor ; it is, however, very usual in
brasses of this and subsequent periods. The inscription is in capi-
tals ¢ Mr. John Gvnter and Alice, his wife, being fvll as | of years
so of bovnty and charity are gathered | to their fathers in peace,
shee was lLiere bvryed | 18% martii A°, Dni., 1626, Aged 86 ycares.
Hee was | bvryed at Kyntbvry in the covnty of Berks | with the
like monument, 2d° Janvarii A<, Dni. | 1624, aged 89 ycars.

«“JTos. Plat. Ar, Eorvnd™, Gener ct Execr Hoc Posvit.”

In this chapel also are many inscriptions arranged without any
order, and evidently placed without any idea of marking the spot
of burial ; and it is to be regretted that several bits of inscription
have, at some time or other, been separated from the brasses to
which they clearly belong ; for example, on a slip in the chapel,
close to the cffigy of Sir W. Master, is the following brass inserip-
tion in raised letters:—“@icinig gratus fuerat mercator amatus,”
which from its style, I should say ought to belong to the brass in the
Trinity Chapel, which I have supposed to be that of Robert Pagge.

On the wall are several figures of children, an angel,! lilies,
and inscriptions, which, althougl mixed up together in a letero-
genous way, are likely to be preserved ; one inscription, a fine and
quaint one in black letter, is as follows : ¢ Wepse grarious Fhu to
endless Infe, at thp grete Dowe tohere all schall apere, Hughe |
Norys, Broc’ & Johan hus oyl nobue Dele in gtabe X beryed here,
po’ P'yers esyring | There soules for chere the £. vay of July,
the pere our Hord gov, ALECECE ¢yiy.” Another curious in-
seription, on the floor of the chapel, close to the cast end, is
to the memory of Hodgkinson Paine, who was killed at the
Sicge of Cirencester by Prince Rupert. He is said to have
fallen with the colours (Parliamentarian) in his hand, close to
where the Barton Mills now are. The inscription is this:—
“ Here Iyeth the body of Hodgkinson Paine, clothicr, who died
ye 3rd of Feb., 1643.”

The angel is doubtless Gabricl and is one of the group of the Annun-
ciation from & slab lying below it ; the indent of the B. Virgin is ‘on one
side of a very pretty lilyin a flower-pot, while this angel would fit the
indent on the other.
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“‘The poore’s supplie his life and calling grac’t,

’till warre’s made rent, and PAINE from poore displac’t
But what made poore unfortunate PAINE blest,

by warre they lost their PAINE, yet found no rest,

Hee looseing quiet by warre, yet gained ease ;

by it PAINE'S life begau, and paiue did cease.

And from ye troubles here him God did sever

by death to life, by warre to peace for ever.”

Close by is this inscription to his wife :—¢ Here licth the body
of Elizabeth Paine, deceased the 8th day of January, an. do., 1668,

“ One was our thought, oue life wee sought,
. One rest we both intended ;
Our bodies haue to sleep one graue,
Our soules to GOD aseended.”

On the wall of the nave, close to the organ, is a small brass,
to the memory of PuirLip MARNER, who is represented bare-headed,
dressed in a long gown, with a staff in his hand, a pair of shears
over his head, and a dog at his feet. The inscription is this :—

¢ Fyr Tewt, by fll, x Sevmume e WeuiseT,
and pevely precirer Wwitlh 1 noble priser;
Zeuer obles fre Wiy giue ye poove, fov ta wefenry,
ay 8OV to XVI mven Tiw lewy,
¥ Ciceter, Buvfory, Abingtow, and Tetbuvie,
@Guev to be to tlrem a stocke peveln.”
¢ Phillip Mavwer, Wwho wiew in the perve 1587.7

Other inscriptions will amuse, and re-pay the trouble of deci-
phering, by showing the variations in the style of lettering, and
the gradual decline of the art ; the later engravings not being to be
compared in artistic execution to the earlier ones.

In concluding this very brief, and necessarily defective, sketch
of the brasses in this noble church, I cannot refrain from pressing
the search after the information which these monuments of
mediceval art confer, not only upon archwologists, but upon every
one who would desire to attain to a thorough knowledge of history.
The result is well worthy of the trouble, and care, and labour

involved ; for monumental brasses, with comparatively few excep-
M



162 TraNsACTIONS AT CIRENCESTER.

tions, present the only existing portraits we possess of the heroes
of ages famed for chivalry and arms, and also of worthies no less
distinguished in more peaceful pursuits. They are thus extremely
valuable ; the hLerald, the gencalogist, the chronologist, the archi-
tect, the artist, the paleeographer, and the general antiquary, will
each and all find much to interest and instruct them in their several
branches of knowledge ; and they furnish us, not only with well-
defined ideas of celebrated persons, but make us acquainted with
the manners and customs of their times; while to history they
give a body and a substance, by placing before us those things
which language, with all its power, is deficient in deseribing.





