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CHURCH FURNITURE AND DECORATION OF THE
RENAISSANCE PERIOD IN BRISTOL.

By ALFRED HARVEY, M.B.

A Lecture delivered on Wednesday, November 1oth, 19009,

PoruLar delusions die hard, and one that it seems impossible
to kill is that the century following the Restoration was one
of deadness in church work, with scandalous neglect, or worse,
of the sacred edifices. Yet so far is this from being true, that,
on the contrary, there was perhaps never a period when so
much was done with the honest intention of conducing to the
decency, secemliness and dignity of public worship. It is
true that when, as was, of course, usually the case, the furniture
and adornments of which I have to speak were added to
already existing Gothic churches the result was an incongruous,
if by no means unpicturesque, mixture ; but at least the pious
benefactors of the day were working in a living style, and one
which to them represented the highest art ; and it is true also
that they employed real artists, and made use of the best
workmanship procurable, and, except in rare and late cases,
the best material also, thus setting an example not always
-followed in the days of the Gothic revival, with its machine-
made furniture and its substitution of painted iron for good
brass, and for panelled oak the abomination of pitch-pine.
The very word ‘ beautified,” which our ancestors used to
describe their restorations and additions to their old churches,
serves to show the spirit in which the work was done, and that
they at least had no doubt of what the effect was. Bristol
was unusually rich in work of this period, and though there has
been some subsequent destruction, yet happily the greater
portion still survives, and we have in our midst a museum
of the church furniture and adornment of the best period of
English Renaissance Art, unequalled except in the Metropolis,
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and in one respect not equalled even there, to which almost
every old church in the city furnishes something.

The objects I have to describe may be divided into
woodwork, metal work and plaster work. Of colour deccra-
tions, if there were any, nothing survives except the three
great pictures by Hogarth, which have been wisely removed
from their position at St. Mary Redcliffe, but which are,
unfortunately, generally inaccessible.

WOODWORK.

- The most conspicuous and important adornment is the
reredos, introduced to give dignity to the altar, and especially
valuable in such churches as St. Peter and Mary-le-Port,
where local circumstances ruled that there should be no east
window ; indeed, even as a matter of selection it is a moot
point in a well-lighted church whether a lofty reredos behind
the altar, instead of a window, is not a more effective treat-.
ment of the east end internally. Of these Renaissance reredoses
five remain, namely at St. Peter’s, the Temple, St. Mary-le-Port,
St. Thomas’ and St. Nicholas’, while there are some fragments
existing of that at Christ Church. Two only as far as I know
have utterly perished, for early prints of the interior of St.
John’s show one which appears to have been destroyed about
seventy years ago, and one of mahogany which formerly existed
at St. Stephen’s has long perished.

In all, with one exception, the general design was the same,
but the treatment is very varied. They are composed of a
plinth carrying an architectural frontispiece, divided into
three portions by two Corinthian columns, which support an
entablature with a pediment to the central division, the
entablature only being carried over the wings; above the
centre is a sort of attic stage supported by scrolls, and it is in
" this stage that the greatest variety exists.

 The earliest is that at St. Peter’s, where some such feature
was especially needed, and it was probably suggested to the
wardens of that church by the similar fittings which were being
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placed in Sir Christopher Wren’s city churches at or before
the time of its erection. The particular example on which
that of St. Peter’s seems to have been founded is the reredos
at St. Mary Abchurch.

At a vestry on March 26th, 1697, it was ordered that an
altar-piece should be erected, agreeable to a model or draft
then produced, and the work was put in hand the next day.
The carpenter who contracted for the work was John Mitchell,
of London, who was engaged at the same time in re-seating
the church. Whether he was responsible for the design does
not appear, but probably he was his own designer ; and it is
not unlikely that he had worked on some of the great mass.
of church woodwork just carried out in London under Wren.
The work was in progress for about six months, and the cost
seems to have been {140,

This reredos is of oak, and the order Corinthian ; its detail
is very rich, and the workmanship excellent. It is of the full
width of the chancel, 20 ft. 6 in., and a cert.ain lack of finish
at the sides gives the suggestion that it was designed for a
larger building, and cut down to fit its present position.
Lateral pilasters, as at St. Thomas’s, would much improve
the composition. Two Corinthian pillars divide the centre
from the wings; they carry a boldly projecting entablature,
which is carried over the lateral divisions, but not across the
centre, where the attic stage is continuous with the main body.
The central division has a panel of carved woodwork below,
and two lofty panels in carved frames above. These are
circular-headed, and reach as high as the cornice of the
entablature. In the lateral divisions are similar panels below ;
those above are square-headed. Above and to the sides of the
great panels are festoons of beautifully-executed foliage
carving of the style we associate with the name of Grinling
Gibbons, carved in the solid oak, and not, as in some later
examples, executed in soft wood and nailed on. The frieze is
also carved, and is slightly pulvinated, and the whole of the
entablature is of the richest possible description. The attic
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stage is connected with the wings by consoles, with fruit and
foliage carving. It is supported by two pilasters carrying a
broken segmental pediment, with a shield in the centre and
urns over the pilasters. '

Not much later in date is the reredos at St. Mary-le-Port.
This too is of oak, smaller and plainer than the last-
described, but equally satisfactory. It too has the same
unfinished appearance at the sides. Its general design is
similar, but it differs in having a complete entablature and
pediment over its central division, so that it is ' more normal
in design. The arrangement for the tables of commandments
is precisely similar, and above the lateral tables are carved
swags of foliage.

Though not quite next in point of date, the next place
must be given to the reredos at St. Thomas’s, the most perfect
and satisfactory of our series. It was erected in consequence
of a resolution of the vestry passed on April x8th, 1716, that a
fair altar-piece of Flemish oak should be put up, at a cost not ex-
ceeding £170. Like the two last, it is of oak, and measures 20 {t.
at its base, and a little more at the level of the cornice. It is
constructed on the typical plan, of which it is the best-balanced
example. The central division has two three-quarter Corin-
thian columns, with two half pilasters to each, and the wings
are completed with a further pilaster, giving a better finish
than is the case with the earlier examples. The entablature
is carried right across, but is set back once in the lateral
division and twice in the centre. The central division has a
pediment, which is also twice broken back with very good effect.
In the tympanum there is a pelican in her piety. The main
stage is finished with a blocking course, with four pedestals
above pillars and lateral pilasters. Up to this point the design
is very correct and academical, above it is more fanciful.
The attic stage occupies the central division only; two
pilasters stand on the central pedestals, and a light, straight
. cornice connects them; above this there is a curved scroll
pediment, first set back and then broken in the centre. The
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attic is connected with the lateral division by carved scrolls,
each of which terminates in a bracket. The most common
part of the design is afforded by seven ornaments, which look
like urns terminating in obelisks, but which are intended to
represent the seven golden candlesticks. They are placed one in
front of each pilaster and one on the top of each, a pair on the
lateral brackets, and the seventh in the centre of the summit
between the halves of the broken pediment. On each of the
lateral pedestals of the blocking course there are plaster
statues in three-quarter relief, almost life-size. The workman-
ship is very good ; there is less exuberance of ornament than
at St. Peter’s, but there is some good carving at the base of
the central panel, as well asin the scrolls. This screen has been
altered, the framed tables of commandments having been
removed and replaced by three large oil-paintings, filling the
whole space between the pilasters. -These pictures were
inserted about five years ago.

The attic stage was originally about 4 ft. higher than
it is at present, and bore a painting on the wood of * The One
like unto the Son of Man,” whom St. John saw in vision on
the Isle of Patmos (Revelation i, 12-16). This painting
remained in its place, both in the old and new churches, until
the attic stage was removed, and-the large picture now at the
west end of the church was set in its place in 1828. The
discarded woodwork was preserved unmutilated in the church,
and in 1878, when tle picture was removed to its present
place above the gallery at the west end, the old woodwork
was reduced in height to allow the half-circular window at
the east end. to be made into a complete circle, and a cross
took the place of the figure, which was much injured by decay,
and which could not have been replaced in the condition into
which it had fallen.

The plaster figures, though not inappropriate, do not belong
to the original design, but were inserted when the reredos
was adapted to its present position to break the expanse of
plain wall behind. There is a quite unfounded tradition that
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this reredos was brought from abroad ; but it is purely English
in character, and was very possibly adapted from that at
All Hallows’, Lombard Street, which is not only of the same
general character, but has the unusual adornments of the
pelican and the seven candlesticks.

The reredos at St. Nicholas’ resembles the last in general
arrangement, but it has Corinthian columns to the lateral as
well as to the central divisions, and also to the attic story.
It is the largest of all, measuring 2z ft. 6 in. in width ; but its
height is excessive, owing to the overpowering size of the
*attic stage. It isa little earlier than the last in date, 1710-12,
but is inferior to the other examples in its material, which is
painted deal, in its over-elaboration, and in that its carved
panels and swags, which in themselves are very delicately
carved, are cut out of some soft wood and nailed on. As at St.
Thomas’s, the panels have been replaced by paintings; but
here they are smaller, filling the original frames to the gain of
the composition. In spite of its faults, this is a very handsome
and well-executed work.

The reredos at Christ Church was destroyed a few years ago
when the existing one of stone was erected, but a fragment
still remains in the vestry. This consists of the entablature,
and of one Corinthian capital. Like the last described, it was
of deal, and of the Corinthian order. The care taken in its
execution may be seen on an examination of the remaining
capital, which is carved out of a block made up of numerous
small pieces of wood carefully glued and clamped together.
The date of this reredos may be as late as the rebuilding of
the church in 1782, and I am informed that it was the work
of the younger Patey.

I have left the example at the Temple till last, although
it is almost the earliest in date, partly because it differs in
scheme, design and material to all the otliers, but more because
it presents us with a singular puzzle, or series of puzzles, and
because it has much in common with the objects in a later
category, namely the organ galleries.

11
Vor. XXXII.
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This screen at present occupies the east end of the Weavers’
or St. Katharine’s Chapel, to which it was removed about the
year 1870. It consists of the altar screen proper and two
return screens, north and south, under a continuous cornice,
the total height being not more than 12 ft. The screen
proper is of the full width of the chancel, 17 ft. 3 in., and does
not appear to have been cut down. It is of mahogany, the
earliest example of the use of this wood in Bristol, and its
workmanship is very delicate. It is divided by Corinthian
pilasters into five divisions vertically, and there is no plinth,
The central division is occupied by a narrow frontispiece®
formed by two three-quarter columns of the composite order,
carrying an entablature and pediment. The frieze is
pulvinated, and is elaborately fret-carved. The opening
between the pillars, which reaches to the ground, and must by
its proportions have been intended for a door, is now filled in
by deal panelling. The inner lateral panels are ornamented
by a line of inlay, such as was customary in the cabinet work
of the middle of the century, while the outer are occupied by
pictures of Moses and Aaron by the local artist, Boucher.
The return screens are of the same general design, but are of
deal, and far inferior in execution. They extend 11 ft. 9 in.
westward, that on the north being divided into three equal
panels ; on the south side one of the pilasters is omitted on
account of the doorway into the chancel. Two of the panels
contain paintings of St. Peter and St. Paul by the same artist
as the paintings already mentioned.

Although there is no doubt that this reredos is the same one
which was standing in the chancel previous to about 1870,
I think there is considerable doubt whether it is the ““ beautiful
altar-piece of curious workmanship " erected in 1701, toward
the cost of which Colston subscribed munificently. In the
first place, fitting accurately as it does the Weavers’ Chapel,
it cannot have fitted so well the slightly wider chancel;
secondly, it has not sufficient dignity for the central features
of a chancel (when we compare it with the towering erections
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already illustrated, its want of elevation is very noticeable) ;
lastly, and most important, its central feature is obviously a
doorway. It seems to me to have been designed, not as a
reredos, but as a low screen separating the main body of the
church from a narthex, or ante-chapel, and I would throw out
the suggestion that it may be the front of the organ gallery,
which we know was erected at about the same time as the
reredos. There has been at various dates a good deal of
shifting about the furniture of this church, and it rhay be
that at one of these spring-cleanings the original altar-piece
was removed and this screen or gallery-front adapted- to take
its place. In any case it looks so well and fits so well in its
present pasition that it is not too much to hope that it will
be allowed to remain there.

Since this paper was written the remains of the reredos at
" Christ Church have been laboriously collected by the Rector,
the Rev. R. T. Cole, and are at the present'moment being re-
erected in the choir-vestry. Though much injured, sufficient
portions have been found to reconstruct the whole. It is of
~ the same general character as that at St. Thomas, but smaller,
viz. made to fit a 13-ft. recess, but in workmanship shows the
degradation of the woodwork of the closing years of the
century. Itisofdeal, painted white and gold, and its elaborate
ornament is decidedly rococo. The pillars are entwined with
spiral wreaths in wood and plaster, rich but unsuitable. It
was the work of the younger Patey, son of that Thomas Patey
who is responsible for the beautiful carving at Redland Chapel
and elsewhere.

Altar Tables.—Not more than three tables remain of our
period, namely those at the churches of SS. Philip and Jacob,
Christ Church and St. Thomas. The table at SS. Philip and
Jacob is early in the period, being of the same date and design
as the altar rails presently to be described as existing at
St. Peter’s and elsewhere ; it is, indeed, probable that it is a
made-up example, constructed of part of a set of altar rails.
The table is supported at each angle by a group of four spiral
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pillars standing on a plinth, and carrying a rail on which the
actual smensa rests. The shafts are 18 in. in height, the total
height of the table being 28} in. This table now stands in
the north chapel, that in the chancel being a much larger
one of Jacobean date, a very fine example.

At Christ Church there is still preserved, though not in
use, the table made for the rebuilt church. This is a very
secular - looking example, semicircular in shape and in the
style associated with the brothers Adam. It is an excellent
example of the cabinet work of the day, and was made in
1792 by the firm of W. & C. Court of this city for the sum
of £21, as appears from a voucher among the church papers.

There is also in the schoolroom at the west end of St.
Thomas’s Church an altar table of this period which was in
use until 1878. The mensa measured 48 in. by 29 in., but
a flap was added, probably in 1793, 14 in. across. The
workmanship is very plain.

Altar rails were not used in English churches before
the Reformation, but came into use soon after upon the
destruction of screens or removal of their gates; their use
became general under the government of Archbishop Laud,
but under the subsequent Puritan regime tliey were generally
removed, and most of the early exomples now remaining date
from the early years of Charles 1I. There are in the Bristol
-churches three sets of early altar rails, namely at St. Peter’s,
St. Mary-le-Port, and St. John’s, the latter at present relegated
to the crypt. All are of the same type, that of spiral or
twisted columns placed near together, strengthened at intervals
by standards or pedestals formed of four twisted columns set
closely together at the angles of a square : there are six such
standards at St. Peter’s, and four in the smaller set at St.
Mary-le-Port. The latter example preserves the Puritan
arrangement of surrounding the altar on three sides, and, as
Mr. Boucher has pointed out to me, there is evidence that
the rails at St. Peter’s, which now reach from north to south
-of the chancel, once {followed the same plan. The total height
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of the St. Peter’s rails is 33 in., of which the pillars occupy
21 in. and the base and rail 6 in. each, the pillars being spaced
about 4 in. apart. Those at St. Mary-le-Port are a little smaller,
3o in., in all of which the balusters account for 19% in. They
enclose a space 10 ft. 3 in. north and south by 8 ft. 1 in. east
and west. The rails at St. John’s differ from the others in
that their pedestals are solid, with a panel of carving on the
front face, an improvement in the design, giving as it does a
greater effect of strength and solidity, as well as an agreeable
contrast to the light open work of the rails.

We are accustomed to associate the spiral balustrade with
the days of Wren, in whose woodwork it so usuqlly occurs,
but there is reason to believe, in the case of St. Peter’s at least,
that the Bristol rails are carlier, for there is an entry in the
churchwarden’s accounts 1662-3 : “ For setting up ye rayles
about ye communion table and for mending them xvis.”
If, as there is no reason to doubt, this entry refers to the
existing rails, they are probably Laudian.

Two other sets of rails are in existence, though not in uée.
At St. Thomas’s the disused rail, which until 1878 enclosed the
font, is unusual in arrangement and excellent in design and
workmanship. It is semicircular in plan, completely enclosing
the font from east to west. The material appears to be
mahogany, and the rail is carried by taper balusters, square
in section, fluted on the anterior or outer side. The height of
the rail is 30 in. This rail is probably late in date, and may
have been introduced at the rebuilding of the church in
1790.

The other example was in use at Christ Church until quite
recently. Its balustrade is of iron, of no great merit, and, like
the last, it may date from the rebuilding in 1782,

Until 1878 there were two sets of rails at St. Thomas’s,
each standing on a step. One about half-way down the chancel
running completely across it from wall to wall, the other
running round three sides of the altar; the communicants
knelt round those which stood nearest to the altar.
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Fonts.—One font late in the period may be seen at Christ
Church. It is an urn-shaped structure of wood, of some
elegance, in the Chippendale manner, and was probably made
about 1792. There is also a mahogany font at St. Thomas
the Martyr, which is now in use as a lectern, having been con-
verted to that purpose by the simple expedient of covering the
bowl and placing a revolving book-board on the cover. It has
not been altered in any other way. It consisted of a fluted
pedestal 10 in. across at the foot and 3 ft. high, expanding
in width as it rises, which supports a square bowl, each side
of which measures 2z in.  Within the bowl is a circular basin
lined with lead, and the whole height of the font is 4 ft.
The desig'n is a very tasteful one, and the workmanship is
excellent. It was disused in 1878 because it was too small
for immersion, and because Canon LXXXI orders that all fonts
in churches shall be made of stone; but it had been In use
for more than eighty vears, for it dates from the time of the
rebuilding of the church.

Organ Screens and Galleries.—The usual positibn for the
organ in the Bristol churches was in a gallery at the west end ;
but at, the present time only two such galleries remain, entire
or in part, of our period, namely at St. Thomas’s and Christ
Church.

The gallery at St. Thomas’s is a little later than the reredos,
having been erected 1728-32, in consequence of a resolution
of the vestry passed on September 21st, 1728, that an organ
be erected by Mr. Harris, the cost not to exceed £400 for the
organ and {100 for the gallery. It is to be noted that both
the organ and the reredos were set up in the old church,
which was pulled down in 178g. It is an equally pleasing
example of the carpentcr’s work of the period, somewhat sterner
and heavier in design, as befits its purpose. It is of the Roman
Doric order, the only example in Bristol in which this order is
used. Itis 22 ft. 10 in. in width at the base, and has a projec-
tion of 10 ft. Like the reredos, it is divided into centre and
wings, the centre having two circular columns a few inches
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in advance of the main gallery, carrying entablature and pedi-
ment." The angles of the wings are supported by square
columns, which carry an entablature only. Above these is a
"’ blocking course forining the gallery front, adorned with
boldly-chiselled urns. The pillars are fluted, and the ovolo
of the capitals carved with the egg and tongue moulding, a
feature which belongs to the Tonic rather than the Doric order ;
but the entablature is correctly treated. The material is_
oak, and the work is excellent.

Of the old gallery at Christ Church only the two Corinthian
columns which used to support its angles remain ; they have
been set back, and carry the modern gallery on cantilevers.
The lower part of the gallery front is an admirable modern
reproduction of the early eighteenth century manner; the
upper, though good of its kind, is incongruous.

Two other galleries of the same date are known to have
formerly existed, namely at St. Peter’s and the Temple, the
latter erected in 1701 ; and there were probably others.

Organ Cases.—From the organ gallery it is an easy transi-
tion to the organ case. With the organ as a musical instrument
we have now no concern, the more especially as no organ of
our date remains without such alteration as constitutes an
almost entire rebuilding ; but the case, as an architectural
and esthetic adornment, is germane to my subject.

The cathedral organ was completed in 11685, and within a
few vears most of the Bristol churches were provided with
stately instruments, three of which retain their external for'm,'
namely those at St. Thomas’s, Christ Church and St. Peter’s,
and a fragment of the old case is preserved at St. Nicholas’.

The cathedral organ was erected by Renatus Harris
between 1682 and 1685. It is not known from whom Harris
obtained his" designs, but his cases, here and elsewheré, are
excellent examples of the joiner’s art, of the same character
as the other woodwork with which churches were being
adorned at the same time. Though the cathedral case, which
is far the finest of our group, has been necessarily mutilated
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during its frequent removals and alterations, yet on the whole
it has been excellently preserved and well cared for. It has.
however, had some narrow escapes, and Pryce, the Bristol
historian, probably voiced the opinion of a large number of his
fellow-citizens when he said, “ It is to be regretted that the
old incongruous organ case of the time of Charles I, and of
no style whatever, is permitted to disfigure the otherwise
commendable restoration of the edifice; it surely would
have been far more judicious to complete the interior restora-
tion by adding an organ cas= in unison with ‘the architecture
of the building, rather than to perpetuate what to every man
of taste must be exceedingly offensive.” Fortunately better
counsels prevailed, and the case has been saved. In one
respect it has probably gained by mutilation, namely in the
removal of the rather top-heavv adornments, mitres, crowns,
etc., whicli surmounted its towers. .

The organ was originally designed to stand upon the
screen, which separated the choir from the ante-choir, so that
it has two fronts, of which that to the west was the more ornate,
In the most recent restoration the two fronts have been
placed side by side under two of the northern arches of the
choir, above the stall canopies, with admirable effect. The
design follows the common plan ; that is, the larger pipes of the
front are grouped into three towers, joined by two curtains
formed by smaller pipes in panels. It is in the treatment of
the curtains that the two fronts differ. In the old west front,
which still occupies the more westerly arch, each consists of a
Corinthian frontispicce, formed by two columns carrying a
broken entablature and segmental pediment; above the
panels of pipes there are swags of foliage. The pipes them-
selves are arranged in panels with semicircular heads, with
fret carving. The east front is simpler, less academical, but
more picturesque, and at least as satisfactory ; it offers more
than a suggestion of Wren’s influence. The round arches of
the panels are more emphasised, and in addition to the fret-
work below the spandrels are filled with carviug. A straight
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cornice finishes them, and then the two panels are grouped.
together under the bold sweep of a single segmental pediment,
interrupted in the middle by the central tower of pipes. Each
front has a good deal of carved work in its sub-structure.

The organ at St. Thomas’s was built by John Harris, the
son of Renatus, between the years 1728, when the contract
was made, and 1732, when it was placed in position on the
gallery which had been erected for its support. It has since
been removed to the north side of the (ritual) choir, and the
instrument wisely rebuilt, but the case happily remains
unaltered. The removal from the west gallery was very
detrimental to the architectural effect. This case differs from
the others in the greater importance of the centre tower.
Its pipes are grouped into a central division, with two lateral -
pilasters supporting pieces of entablature, with a broken
segmental pediment above all, filling very satisfactorily the
round arch under which the organ is placed. The curtains
end above in hollow arches with carved finials, and there is a
profusion of fret carved work, a band below the pipes being
noteworthy.

The instrument at Christ Church is the only one which
remains in its original position and unaltered. It is a good
example of the ordinary type of eighteenth-century organ case.

The latest of the number is the case at St. Peter’s. This is.
of mahogany, the only instance of the use of that wood for an
organ case in Bristol, and one of the extremely few examples
of its use in ecclesiastical work. The general arrangement
resembles that already described at St. Thomas’s ; it differs
in the treatment of the towers as Corinthian pillars and
pilasters. This is an artistic mistake, and the very correctness
of the delicately-carved capitals only intensifies it. The group-
ing of two organ pipes to represent a fluted pilaster, or three
for a three-quarter column, is a blunder which would not have
occurred in work of a better date,

The most important losses under this head are the cases at
St. James’s, the earliest of the parochial organs, the Temple
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and St. Nicholas’. The last named, if we may judge from the
small and rude model remaining in the church, resembled that
at St. Thomas's.

Pulpits, etc.—No unaltered pulpit survives, but at St.
Stephen’s, St. Mary-le-Port, Christ Church, and St. Thomas’s
R‘enaissance pulpits still exist in a more or less altered state.
At St. Stephen’s a mutilated fragment of an unusually
claborately carved pulpit of rather early date may be seen
worked up into a chair. At St. Mary-le-Port is the tub of a
simple but pleasing pulpit, altered to fit a new position.
That at St. Thomas’s is a late example, interesting only from
an unusual combination of two woods, namely oak and
walnut. This pulpit has been-cut down, and apparently its
~ base has been converted into a reading-desk. The early
pulpit of Christ Church may be ceen in a mutilated condition
at St. Martin’s, Knowle, but its fine sounding-board and the
later carved panels (by W. Patey) of much merit still remain
in the mother church.

Pews.—Several churches were fitted up with pews or seats
in panelled oak during our period. Thus in 1697, 1698, J.
Mitchell, the builder of the reredos, completely reseated St.
Peter’s Church at the not inconsiderable cost of £178 1g0s.,
together with frequent libations of beer to the workmen.
Directly afterwards the Temple Church was reseated as a
part of a general restoration, which included reredos, organ
and gallery, and to which Colston was a liberal contributor.
Both these sets of panelled oak seats were removed as con-
tractor’s perquisites at last century restorations, to be replaced
by deal.

A few years later the churches of St. Thomas and Christ
Church were pewed in a similar manner. The noble oak pews
with mahogany capping at St. Thomas’s, which stood fully
5 ft. high, were set up in 1752 in the old church. These seats
have had a happier fate; in each case they have been very
carefully cut down to accommodate them to modern ideas,
but they have not been destroyed. At a fifth church, that of
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St. Augustine, similar pews were in existence till a few years
ago; these have been destroyed as pews, but a good deal of
the panelling has been preserved, and utilised as wainscoting
Tound the church.

METAL WORK.

Undoubtedly the most precious relics of the period in
question are to be found in the magnificent screens and gates
of iron which still adorn three of our churches. Nowhere in
the provinces, nor except at St. Paul’s in England, is there
any ecclesiastical ironwork to rival them; and indeed the
screens at the Temple would hold their own in comparison
with the celebrated examples in Italy and Spain.

The earliest dated example is the screen with-gates at
St. Mary Redcliffe, which was constructed in 1710 by William
Edney, smith, for the small sum of f110., This screen
originally extended across the entrance to the choir, and
.consisted of a great central pair of gates, two lateral gates
and intermediate pilasters and panels, called hatches in the
contract. It has been moved, perhaps more than once, and
15 now at the west end of the church, the central gates under
the tower arch and the rest between the nave and south aisle,
extending for the length of two bays.” The most important
portion is that comprising the central gates, which has been
enlarged by modern work to fill the arch under which it stands.
It is made up of two lofty gates between a pair of pilasters:
the total width of the old portion being 7 ft. # in., and the
height to the top of the gates g ft.,"but a triangular mass
of enriched ironwork above brings the total height to about
14 ft. It is composed of wrought-iron bars of graceful and
appropriate form, freely enriched with sheet-iron, hammered
into scrolls, masks and urns, applied to both sides of the gate.
The pediment presents the city arms, surmounted by helmet
and crest. The screen-work on the south side is much lower,
the main pilaster rising to the height of 8 ft. 8 in., and is
less enriched with applied sheet-iron, -but it is fully as beautiful.
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It now forms a screen or grille 32 ft. in length, made up of
two pairs of gates, four side panels, and three greater and
two lesser pilasters. The small gates which still close the
entrances to the choir aisles, though evidently altered, are in
the main old ; they are by no means equal to the screen just
described, and probably did not form part of the same work.

William Edney was evidently a master of his craft, and a
careful student of the works of Tijou, on whom he has based
his style, more especially in his judicious use of applied
ornaments in sheet-iron.

The exact date of the pair of gates at St. Nicholas’ is not
known, but-they are probably contemporary with those at
St. Mary Redcliffe. The evidence for this is partly their
general resemblance in style, but more particularly in that
they are almost certainly by the same hand which made the
sword-rest at the same church of St. Nicholas during the reign
of Queen Anne. They were certainly in existence before 1743,
for there is an entry in the vestry minute book of that yecar
directing their removal from the chancel to the west end of
the aisle, with an order for their widening to suit their new
position. This alteration was very skilfully carried out, but
it-can be plainly seen on examination,

These superb gates form a mass of ironwork about 8 ft. by
8 ft. 3 in. in breadth and height; they are almost entirely
covered, outside and in, by sheet-iron work, treated alike on
both sides in excellent acanthus scrolls.  As at the Temple, the
centre of cach gate is a panel or medallion containing a com-
plicated monogram. 1If there is a fault, it is in the too great
exuberance of the scroll-work, which completely hides the
excellent construction ; but to realise the great superiority of
eighteenth-century workmanship, one has only to glance at the
nineteenth-century screen in the same church.

The ironwork at the Temple was put up in 1726, T have not
been able to ascertain the maker’s name. Like the other
examples, it has been removed from its original position,
extending across the church, and re-crected for the most part
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as grilles or parcloses under two arches on the north and one
on the south side of the chancel, the remainder being placed
under the tower arch, where it forms a gate to the baptistry as
at St. Nicholas’. The whole extent is about 50 ft., made up
of seven pairs of pilasters with gates and panels between. The
gates (of two valves each) are arranged in three pairs and one
single, each pair differing in design, although alike in size and
proportion, apart from some tampering to make them fit their
present position. They differ in design from the earlier grilles
at St. Mary’s and St. Nicholas’, but not so much as to preclude
the possibility of their being by the same hand. I think that
they are distinctly the most satisfactory of the three sets.
They are more purely English in character, being simpler,
severer and more constructional, and therefore more suited to
a Gothic interior; this effect of severity is increased by the
fact that they are simply blackened, and not painted and
gilded like their fellows. When examined more closely, the
effect of simplicity is found to rise from the very sparing use
of the beaten sheet-iron, which, moreover, is used so as to
emphasise and not to conceal the construction. Even their
change of position has rather enhanced than detracted from
their effect ; this is due to their being raised on dwarf screens
of stone, so that they are better seen than when they stood on
the floor. Altogether I know of nothing in England which canvie
with this magnificent range of grilles, either in extent or quality.

At the same church there is another small grille of the
same general character, though plainer, as befits its position,
filling the great semicircular fanlight over the west doorway.
This is probably of the same date as the doorway, ¢. 1701,
and if so, is the earliest of our Bristol examples.

There is happily but little to relate of destruction in this
connection ; the only work of the kind known to have
disappeared is at St. Thomas’s, where three iron gates were set
up at the three entrances of the chancel in 1722. If we may
judge both by the date and by the beauty and excellence of
the contemporary woodwork in the same church, the loss is
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a very great one. It must be remembered, however, that
owing to the difference between the ground-plan of the old
church and that of the new one it would have been very difficult,
if not impossible, to use the old gates in the present building.
As the vestry of 1790 preserved the old organ, with its gallery,
theoreredos, and the pews, we may surely believe that they
would have preserved the ironwork if it had been possible to
do so. There seems to have been no wilful destruction of fittings,
either in the rebuilding of 1790 or in the renovation of 1878.

Sword-rests.—Of these interesting relics of the once
intimate connection between thé civic and religious life of
the city no fewer than twelve remain, not counting the shabby
substitute at the Lord Mayor’s Chapel. Of these one, that at
St. Mary Redcliffe, is modern, but all the others belong to the
eighteenth century.

The custom at Bristol seems to have been for the parish
to provide the sword-rest, and we find only one in any church.
At London it was not unusual for a lord mayor to present a
sword-rest to the church of the parish in which he resided,
so that there a single church may contain several.

Of our Bristol examples no two are exactly alike, but they
may be divided into two very well-defined groups. The
members of the first group, which is the finest and most cost]v,
and I think the earlier, may be seen at the churches of St.
Nicholas, St. John, the Temple, and St. Mary-le-Port. These
belong to the same class of ironwork as the screens we have
been considering, that is, they consist of a framework of
hammered iron bars of graceful curves, more or less enriched
with beaten sheet-iron foliage and grotesque. The finest of
our examples, probably the finest in England, is the great
rest at St. Nicholas’s, The date of this is approximately fixed
by the monogram of Queen Anne among its decorations, and
this is corroborated by a wvcucher preserved in the church-
warden’s accounts ‘‘ for scowring the sword and mace,” dated
a few years only after her death. It stands on the floor, and
rises to the height of 10 ft., with a width at its widest part of
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2 ft. 3in. Its central standard terminates in a crown, and has
a few inches from the ground a shell 'or cup to hold the sword,
with a retaining ring higher up. The framework is nearly
concealed by applied sheet-iron, beaten into acanthus foliage
and monsters, and is so precisely similar to the work in the
gates of the same church as to leave no doubt that it is the
work of the same hand. '

The rest at St. John’s belongs to the same class, but is much
smaller, measuring only 4 ft. 6 in. in height, by 10} in. in
breadth at its widest. It is a very elegant and charming
piece of metal work.

The example at the Temple is almoct as large as that at
St. Nicholas’, measuring 8 ft. by 22% in. Itis apparéntly an
imitation of the last named, but far inferior to it in beauty,
the workmanship being both coarse and over-elaborate. It
seems scarcely probable that it can be the work of the same
smith who is responsible for the delicate and restrained screens
in the same church. Sheet-iron is used sparingly in this
example ; what there is has the same monsters and acanthus
leafage we meet with at St. Nicholas’. The containing ring is
adorned with a monogram. The crown, which is top-heavy,
is more elaborate than in the other examples, and the cup
too is unusual, being formed of a number of separate leaves,
beaten together and bent up into suitable form.

The fine rest at St. Mary-le-Port, not now in position in
the church, is in a way transitional between the two groups.
It is entirely of wrought bar-iron, and consists of a straight
shaft, twisted at intervals, carrying the usual crown. The
shaft is 6 ft. in length, so that the total heighf was nearly
7 ft. It is adorned with numerous graceful scrolls of iron-
work, and has the usual retaining ring, in this case delicately
twisted ; the cup is missing. About one-third of its height
from the base there is a small metal plate, gilded, cut to
the form of a twe-headed eagle ; on this is a small hook, which
my friend Dr. Alexander suggests may have carried the arms
of the mayor in office.
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Rests of the second type, simpler and cheaper than those
already enumerated, may be seen at the churches of Christ
Church, St. Thomas, St. Augustine, St. Werburgh, SS. Philip
and Jacob, St. Michael.

They are all of the same pattern, but no two are exactly
alike. Each consists of a rod or standard, variously twisted,
generally terminating in a crown, and carrying near its base
a cup or shell for the sword-handle, and a retaining ring near
the top. The standard is adorned with loops or bows in sheet-
iron, and with placques adorned with coats of arms. The
finest, that at Christ Church, is 6 ft. in height, exclusive of the
crown ; the others are from 4 ft. 6 in. to 5 ft. over all. The
examples at St. Michael’s and St. Philip’s differ in that the
terminal crown is omitted, the one ending in a spike the other
in a fleur-de-lis; but at St. Philip’s there is a representation
of a crown in sheet-metal adorning the retaining ring. The
only instance in which the shields are emblazoned is that at
St. Michael’s, a modern restoration. Here the Royal Arms and
the City Arms are depicted, and this seems to have been the
usual custom ; but I think that at St. Augustine’s the arms of
the Beaufort family were introduced.

I have not been able to ascertain the date or maker of any
of these, but probably all came from the same workshop.

Lastly, in the prematurely-born Gothic church of St. Paul,
Portland Square, there is a belated Renaissance sword-rest of
about 1790 or 1791. This is of the same general character as
that at St. Mary-le-Port, already described, but is larger and
finer, and is a stately example of English ironwork, the
decadence which took place in Renaissance work during the
latter half of the eighteenth century being little if at all marked.
It may be noted that the smith’s work generally showed less
sign of deterioration than that of the other artisans in the
allied arts of architecture in the period in question.

There are preserved at Christ Church some minor examples
of ironwork, including a.bracket of extreme beauty, which may
have been designed to carry a font-cover or a lamp.
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BRASSWORK.

The brasswork of our period still existing comprises the
iwo early lecterns at St. Mary Redcliffe and St. Mary-le-Port,
and chandeliers at St. Nicholas’, St. Mary Redcliffe and St.
Peter’s. The eagle lecterns, dated respectively 1638 and 1693,
are too well known to need description ; the latter was made
for tlie Cathedral, where it stood till 1812, when it was cast out
by the then dean and sold. »

The chandeliers are all of one type, that vulgarly known as
spiders; in our church records they are denominated
““ branches,” They consist of one or two tiers of gracefully
curved branched candlesticks, springing from central globes.
It is usual to find inscribed on the globe the name of the
donor, with the date; unfortunately, all our examples are
* without inscription. From the great frequency of their
occurrence in and around Bristol soon after the introduction
of the brass manufacture in the city, it is very probable that
they are of local manufacture; but a careful search has not
enabled me either to confirm or confute this.

The earliest and finest examples we have are the two large
chandeliers at St. Nicholas’. Their date is approximately
fixed by an entry in the vestry minutes, where the wardens
were empowered in 1725 to procure ‘‘ a new cross branch with
iron stay as in the middle aisle.” That the one in the middle
aisle had already been in place some time is shown by a voucher
preserved in the church :—.

‘“April 18 (1728) ye clerk and sextons note | for
scowering ye Branches 00 16 o | for scowering ye eagle
o026 | Paid April 23d 1728.”

It is unfortunate and tantalising that among the mass of
vouchers preserved at St. Nicholas’ there is not_one for the
purchase of either of these chandeliers to set at rest the
question who made them.

The St. Nicholas chandeliers are carried, not by chains, but

by very long iron rods—the “ stavs ” of the vestry minutes—

12
Ver. XXXIL
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adorned at mid-shaft by foliated crosses of hammered iron.
A precisely similar stay has been preserved at Christ Church,
and lately restored to use. It may be noted that at the same
church there exists a fine iron frame for a suspended lamp,
apparently of Jacobean date.

The examples at St. Peter’s arc smaller, and apparently
later in date. Mr. Boucher suggests that they belong to the
later years of the cighteenth century. Of the once superb set
at St. Mary Redcliffc only a few of the smaller ones remain,
the rest having been ruthlessly discarded at the time of its
restoration ; their places have since been filled by copies of
the existing examples.

The pair of clegant branches which were presented to
St. Mary-le-Port by Mr. Standfast Smith, surgeon, some time
before his death in 1774, have vanished.

There is still preserved at the Temple Church, though
unused and in very bad condition, an iron stay of unusual
character, and very ornate workmanship. It differs from the
examples already noted in that all its enrichment is at the
lower end instead of mid-shaft. The beaten sheet-iron has
monsters similar to those in the sword-rest in the same church,
but the adornment is chiefly of light sprays of naturalistic
foliage instcad of the acanthus pattern met with clsewhere.
It has been heavily gilt.

ROYAL ARMS,

The ccclesiastical authorities in Bristol, fortunately, did not
share the curious antipathiy to these reminders of the connec-
tion of Church and State which prevailed so largely during the
period of the Gothic revival, and our city preserves an unusually
complete set of these interesting and highly-decorative
symbols; in fact, the only churches which are without a table
of arms are Christ Church and St. James’s, the latter being a
church which has been swept absolutely clean of all old
furniture whatever. They arc of all periods, from the arms of
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Charles I at St. Thomas’s, to the Hanoverian coat at St.
Augustine’s; but the majority apparently belong to the
reign of Charles IT, when their exhibition was first made
compulsory. The Bristol ekamples are all carved in wood,
and several are of considerable beauty and elaboration.
Only two call for special notice, the very rare early example
at St. Thomas’s, dated 1637, in a Jacobean frame, and the
curious pair of shields at St. Peter’s, which, from an entry in
the wardens’ accounts, appear to belong to the reign of Queen
Anne, but which have since been re-painted : “ July 6 1703
Pd Geo Mason for ye lion and unicorn £4 8 0.”

PLASTER WORK.

Lastly there remains to be mentioned decoration in: plaster.
The total amount of this is but small, occurring at three
churches only, but it includes the unique ceiling of the chancel
of St. Augustine’s. This very important example is probably
carly in date, and rather crude in workmanship, but decidedly
effective. It resembles some of the domestic work still
existing in the city. The ceiling formed a barrel vault, which
is divided into six panels by a ridge rib and two transverse
ribs, all of which are heavily enriched with leafage. The centre
of each panel is occupied by a large oval medallion, framed by
an enriched moulding, set in a square formed by a looped and
festooned band. The medallions contain representations of
the four evangelists and other subjects. I am informed that
before the restoration of the church this ceiling was continued
over the whole of the nave, and that the existing portion
narrowly escaped destruction.

The ceiling of St. Nicholas’, very\ secular in appearance,
dating from ¢. 1763, is poor and flat, but the modelling of the
cherubs’ heads, and especially of the figures of the central
medallion, is very good. To the closing years of the century
belong the two figures already noticed, forming part of the
reredos at St. Thomas’s, and in the same church are a number
of pleasing cherubs’ heads.
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LIST OF OBJECTS OF FURNITURE AND DECORATION OF THE
PERIOD NOW REMAINING IN THE BRISTOL CHURCHES.

Cathedral.—Organ case.

All Saints’—Royal Arms.

St. Augustine’s—Panelling.  Sword-rest. Royal Arms.
Plaster work.

Christ Church.—Reredos.  Altar.  Altar rails.  Font.
Panels of pulpit. Sounding-board. Organ. Gallery (part).
Pews and wainscot. Sword-rest. Iron bracket. Stays for
candelabra.

St. Johw's—Altar rails. Sword-rest. Royal Arms.

St. Martin’s, Knowle.—Part of pulpit (from Christ Church).

St.. Mary-le- Port.—Rercdos. Altar rails. Lectern.
Sword-rest. Pulpit. Royal Arms,

St. Mary Redcliffe—Lectern.  Iron screens and gates.
Sword-rest (nincteenth century). Chandelier. Royal Arms.

St. Michael’s.—Sword-rest. :

St. Nicholas’—XReredos. Organ casc (fragment). Iron gates.
Sword-rest. Candclabra and stays. Royal Arms. Plaster work.

St. Paul's.—Sword-rest.

St. Peter’s.—Reredos. Altar rails. Organ. Candclabra.
Royal Arms.

SS. Plulip and Jacob.—Altar. Sword-rest. Royal Arms.

St. Stephen’s—Royal Arms.

St. Thomas’s—Reredos.  Tont. Tontrails.  Organ
gallery. = Organ case. Pulpit. Pecws. Sword-rest. Royal
Arms. Plaster work., Altar. Altar Rails.

St. Werburgh's.—Sword-rest.

Temple.—Reredos. Iron screens and gates.  Swvord-rest.
Iron stay for candelabrum. Iron tracery of fanlight. Royal
Arms,





