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GLOUCESTERSHIRE FONTS.

}% PART VI
(d) NORMAN.

By ALFRED C. FRYER, Pu.D. FI.S.A.

THE small parish church of Lemington, near Moreton-in-
the-Marsh, possesses a large tub-shaped bowl very similar to
those at Bledington, Coln Rogers, Notgrove and Willersey.
The bowl at Acton Turville has been sadly mutilated, and as
late as 1goz it was made use of in a neighbouring farm-yard.
On its recovery it was placed in the south porch, where it
remained for ten years, when it was removed to the west end
of the church near the south entrance, being once again
restored to its original use.' The tub-shaped bowl at
Bromsberrow was encased in 1875 beneath an octagonal
stone cover supported on an arcade of eight round-headed
arches, supported on pillars having bases and capitals;
while the one at Baunton, near Cirencester, forms the pedestal
for a bowl of more recent date. At Hill we find a bowl of
Norman date which was cut down about the year 1550 into
a hexagon, leaving the circular top untouched. The
hexagonal pillar is only six inches in height, while the moulded
hexagonal base is nearly three times as high.* The bowls at
Miserden and Ampney St. Mary have their original circular
pedestals and bases. The bowl of the former is plain with
mouldings at the bottom, while the latter is adorned with a
band of the chevron pattern. At Elberton is found a circular
bowl which has suffered much in the past. Some years ago

! The modern font which had done duty until the restoration of
the ancient bowl was given to a Welsh church in 1912,

21 ft. 4in.



2

108 TRANSACTIONS FOR THE YEAR IQId.

it was used as a flower-pot, until tlie vicar rescued it, placing
it within thic cliurchi near a modern font whicl still does duty
in place of its ancient predecessor.

One of thie most remarkable fonts belonging to this series
is found at Preston, ncar Cirencester. It las a heavy
projecting rim and a decp band, while beneath the cylindrical
bowl is a narrow collar or shelf projecting two inclies and
chamfered down to a plaiu circular pillar.

The font at Oldbury-on-Severn possesses a tragic and
disastrous liistory. It is said that one of the farmers objected
to thie fine old Norman font being in the way of his pew, and
offered to give a smaller one in its place. Sentiment and
affection for the past were, indeed, at a low ¢bb at Oldbury-
on-Severn when the vicar aud churchiwardens accepted the
modern substitute, turning out the old font into the church-
vard. Some sixty years ago this ancient baptismal vessel
was removed to the garden at Thornbury Castle 1n order to
preserve it from injury, but when the church was restored
Sir Edward Stafiord Howard, K.C.B., returned the ancient
bowl.* On the z2oth of October, 1897, the church of
Oldbury-on-Severn was seriously injured by fire, and the font
was destroyed. Two years later the building was restored,
and Sir E. Stafford Howard presented a replica of the font
made from pliotographs and measurements which had
fortunately been preserved. Ifrom the pliotograph repro-
duced in this paper it will be seen that the bowl is a scalloped
capital. Crosses in beaded circles are carved in relief on two
of the faces, while the other two are adorned with patterns
of conventional foliage. The short circular shaft possesses
spurs 2 at the base, filling the corners of the rectangular
plinth.

1 Sir Edward Thurston begged the modern font for the cathedrat
of the colony of which he was Governor.

2 The spur or grific was a favouritc ornament with the Norman
masons. They began to be common in the middle of the twelfth century,
and were in vogue for about one hundred years.
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The font at Berkeley has a deep plintli, on which stand
five circular pillars supporting the moulded platform for a
rectangular bowl having five scallops at the bottom of each
face. The whole arrangement gives us a very dignified and
well-proportioned font of transitional Norman workmanship.
The late Professor Edward A. Ireeman, in a paper written in
1854 on Berkeley Church, remarked that ‘“ the font is older:
than any portion of the church, except the south doorway
with which it exactly agrees. Ttis a square basin,” he added,.
“supported on four shafts surrounding a larger one, their
capitals unite in a system of the cushion form resembling the
capitals on the south doorway.”! The font and doorway
are the only remains of the original Norman church built by
Titzhardinge. The basin possesses a circular well over the
drain, * while a’ somewhat larger cavity is met with in the
basin of the font at Ampney St. Mary. ?

Another transitional font is at Hempsted, near
Gloucester. Here we find a cylindrical bowl supported on a
circular shaft, having six small attached pillars. The
capitals of these pilasters are an advance towards the Early
English bell capitals of the thirteenth century, while the
pillars are a development towards the detached columns of:
this period of architecture. This beautiful font is an
interesting piece of work, uniting the Norman and Early
English.

The tub-shaped bowl at Southrop las been assigned a
date of about 1160, * and is decorated with an arcade of eight
trefoiled arches on pillars having capitals and bases, filled
with figure-sculpture, while above is a rich band of acanthus
leaves and beaded strap-work. In the spandrels of the
arcade are various palaces and castles, which the artist
probably intended for the many mansions of the New

¥ The Ecclesologist, vol. xv, p. 81. -
? Diameter: top, 6}in.; bottom, s}in.; depth, 2} in.
3 Top, 7in. by 7in.; bottom, s5lin. by 3} in.; depth, 3} in.
* Prior and Gardner’s Medieval Figure-Sculptuve in England, p. 191.
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Jerusalem. The motive to be found in the figure-sculpture
on the Southrop font is the Virfues overcoming the Vices,
with a figure of Moses, the Church (Ecclesia), and the
Synagogue. The medieval artist, in seeking for inspiration
for the battle of the soul against the spiritual enemies
encompassing it, turned not so much to St. Paul’s simile of
the Christian warfare as to Tertullian, who portrayed the
Virtues as armed virgins overcoming Vices.! Besides the
three Christian Virtues of Faith, Hope and Charity, and the
four cardinal Virtues of Temperance, Fortitude, Prudence and
Justice, other virtues were occasionally introduced. The
V7irtues on the Southrop font are depicted ? as virgins crowned,
belted, and robed in gowns and mantles. Each figure holds
2 shield in the left hand, alternately round and heater-
shaped, ® while a guige passes over the left shoulder. The
Virtues are represented in the act of trampling upon and
overcoming the Vices:—AMisericordia thrusts a large cross-
handled sword into Invidia, Temperantia slays Luxuria with
aspear, which she is forcing into the eye of her prostrate foc;
Largitas holds a long* money-bag (11 in.), and is pouring out
the coins on the head of Awvaricia,; Patiencia brandishes a
whip with three knotted thongs, holding it aloft in the act of
<hastising Ira; AModestia plunges her sword in the neck of
Ebrictas. The names of the Virtues are inscribed on the
arches, while those of the Vices are written backwards on
the panels behind the figures. Moses is depicted with horns,
bearded ; holding the Tables of the Lawin his left hand, he
points to the Church with his right. The figure representing
the Christian Church (Ecclesia) is crowned, and she holds a
<halice in her left hand, being the pledge of communion with
her Lord, while the cross in her right hand is the symbol of

1 **The Psychomachia,” by Prudentius, was a poem widely known
in the carly Middle Ages, and it describes the conilict of the soul.

a

* 1 ft. 4} in. high. 3 8%in. in length.

4 Largitas is more mutilated than the other figures, as at onc time a
chair was placed near the font and the occupants unfortunately rested
their feet on the sculptures.
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her faith and power. The Jewish Church, or Synagogue, is
portrayed as a drooping figure ; her staff is broken, and its
pennant has not only blinded her eyes, but has knocked off
the crown from her head and it is falling to the ground, while
the lamp, held in her left hand, is inverted, showing that her
light is extinguished.?

A variant of this font may be found at Stanton Fitzwarren,
Wiltshire, where in addition to the Virines and Vices shown on
the Southrop font we have Piefas trampling on Discordia,
Pudicitia on Libido, and Humililas on Superbia, while’
instead of the figures of Moses and the Synagogue we find the
Cherubin as a winged figure, and Ecclesia is piercing a dragon,
to which is attached the legend ‘“ Serpens occiditur.” The
authors of Medieval Figure-Sculplure in England remark that
variants of the same font ‘‘ would seem to point to a settled
school or shop of stone-sculpture under monastic or Cluniac
patronage.” 2

The goldsmith’s craft in figure-sculpture and the ivory-
.carver’s technique lic behind the carly efforts of medieval
sculpture, yet the arcade-motive found so frequently on
Norman fonts has a long history. The statue from the
‘Greek Temple was taken to Rome, and in the homes of the
wealthy citizens it found a place of honour in an arched
recess of the atrium. ‘ Then the stone-carver,” remark
Messrs., Prior and Gardner, ‘ borrowing in turn from the
ivory-worker, made a series of such pictured niches as decora-
tion for the side of the tomb-chest or sarcophagus, with a
standing or seated figure in each bay, as in many at Arles.
The decoration of arcades and figures became in this way the
standard one for reliquaries, which goldsmiths made as

! Good examples may be secn at Rheims and Strasburg Cathedrals,
while in the twelfth-century glass windows at Le Mans the Church is
crowned by St. Peter, while the Synagogue falls fainting into the arms
of Aaron. In English sculpture these figures may be seen at Lincoln
{¢. 1270), Crowland, and on the jambs of the chapter-house doorway at

Rochester {c. 1340).
* Page 192.
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glorified tomb-chests with apostles and saints on the sides.
Finally tlic stone-mason of northern Romanesque, again
borrowing from the goldsmith, took over these arcades as the
decoration suitable for his fonts.” 1

Two more transitional Norman fonts must be mentioned.
Tlie first is found in the beautiful little church at Harescombe,
and is a large cylinder bowl of ample dimensions, constructed
out of one block of Minchinhampton stone. The bowl is
supported on thirteen clustered pitlars having plain capitals
with no necks, approaching the bell-form of the Early English
period, and resting on a circular plinth. This cluster of
capitals gives the appearance of a frill encircling the bottom
of the bowl. The present church of Harescombe was
consecrated by the Bishop of Worcester in July, 1315, and
- it appears from “ the instructions, and the convention made
between Roger, prior of Llanthony, and Roger Titzalan, that
a church or chapel existed here previously.” * The date
1315 has been crroncously given to this font because the
present church was built in that year.® It is far more likely,
however, that tlie font was constructed towards the close of
the twelfth century, and originally stood in the ecarlier
Norman churclh, and must, therefore, be classed as a
transitional Norman font.

The second is found in the fine church of Thornbury, and
was probably constructed during the last half of the twelith
century. The bowl is a capital with three scallops at the
bottom of cach face, adorned with two crosses, fleury and
patée, and two circles filled with foliage. This tre-lobed
foliage gives us an instance of the well-known Early English
pattern found on a late Norman bowl. The design, however,
may be seen on the Norman bowl at Duntisbourne Abbot, ¢
and on one of the capitals of the late Norman doorway of
Berkeley Church, while somewhat similar foliage is found on

1 JMedieval Figure-Sculpture in England, p. 177.
2 Trans. B. and G. Arch. Soc., vol. x, p. 102.

3 Cox’s Gloucestershire, p. 132.
Y Trans. B. and G. Aich. Soc., vol. xxxiv, pp. 200, 203 (illustrated).
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‘the lintel of the richly-carved western processional doorway
-of the nave of Ely Cathedral, ! which is of Norman workman-
ship. The roll at the base of the circular pillar supporting
the bowl has claws at each corner, composed of straps, and
cut away beneath. These claws are unique and effective,
but on the replica ? of the font in All Saints’ Church, Bristol,
the claws are replaced by curled leaves.

Although Devonshire possesses ninety-three Norman fonts
and Buckinghamshire as many as seventy, yet we have been
able to find in Gloucestershire the goodly number of sixty,
in spite of the fact that no Norman bowls now exist in any of
the larger cities or towns of our county, with the solitary
exception of the one in St. Philip’s Church, Bristol.

It has been pointed out in one of our earlier papers ? that
as the prevalence of infant baptism increased the font took
the place of the piscina or tank, and for a time the font was
in form a survival of the piscing, for many of the Norman
fonts are of the tub-shaped pattern. Such examples may be
found at Baunton,* Bledington,* Bromsberrow,¢ Coln
Rogers, ? Hasfield, * Lemington, * Notgrove ¢ (band of cable

1 This doorway is illustrated in Bond’s Gothic Awrchitecture in
England, p. 39.

2 The measurements of the replica are nearly identical with the
original font in Thornbury Church. At Thornbury the bowl is 2 ft. 3 in.
square, while at All Saints’, Bristol, it is 2 ft. 4 in. square. The rim is
one inch wider at Thornbury than at Bristol, but the depth of the bowl,
both interior and exterior, is exactly the same. The pillar supporting
the bowl is only one quarter of an inch higher in one case than in the
other, and the circumference is a little greater at Bristol than at
Thornbury, while the plinths differ slightly in their respective measure-
ments.

3 Trans. B. and G. Arch. Soc., vol. xxxiii, pp. 287, 288.
* Ibid., vol. xxxvii, pp. 107, 123 (illustrated).

5 Ibid., vol. xxxvi, pp. 169, 174 (illustrated).

8 Ibid., vol. xxxvii, p. 126 (illustrated).

7 Ibid., vol. xxxvi, pp. 169, 176 (illustrated).

8 Ibid., vol. xxxvi, pp. 169, 176 (illustrated).

? Ibid., vol. xxxvii, pp. 107, 129 (illustrated).
10 Ibid., vol. xxxvi, pp. 169, 179 (illustrated).
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ornament round the top), Southrop, * (richly decorated with
an arcade containing figure-sculpture and a deep band of
acanthus and beaded strapwork, ¢. 1160), Upton St.
Leonards, 2 Willersey,®* and Winson,+ while at Ched-
worth® and Stoke Orchards the tub-shaped bowls are
decorated with plain interlacing arcades of round-headed
arches.

In one of our earlier papers we referred to the change by
which the unmounted tub-shaped font gradually developed
in the twelfth century into the monopod type.? We drew
attention to the simple tub-shaped bowl, with possibly one or
two roll or cable mouldings encircling it midway ; and then
we noted how the waist of the tub contracted slightly, and
when the waistband was ornamented with interlacings it
divided the font into two parts, and the bipartite font was.
obtained. The next stage may be seen in the fonts at
Eastington, * Preston, ® and St. Briavels, ! * where the waist-
band is retained in the abnormal form of a shelf. At Preston
the shelf is plain, at Eastington it is scalloped below, while at
St. Briavels the unique arrangement of the sixteen scallops
presents the appearance of a frill.

Some fonts exist which may be looked upon as transitional
in form between the mounted and unmounted bowls. They
must, however, be classed as monopods, for the support or
pedestal is low. For such an example we turn to the re-
markable font at Cherington.** Here we find a tub-shaped
bowl with a circular pedestal only twelve inches in height,

¥ Trans. B. and G. Arch. Soc., vol. xxxvii, pp. 109, 118, 151 (illustrated).
2 Ibid., vol. xxxiv, pp. 198, 207 (illustrated).
3 Ibid., vol. xxxvi, pp. 169, 181 (illustrated).
4 Ibid., vol. xxxvi, pp. 169, 181 (illustrated).
5 Ibid., vol. xxxvi, pp. 171, 175 (illustrated).
6 Ibid., vol. xxxvi, pp. 171, 180 (illustrated).
7 Ibid., vol. xxxiii, p. 288.
8 Tbid., vol. xxxiil. pp, 289, 302 (illustrated).
9 Ibid., vol. xxxvii, pp. 108, 151 (illustrated).
10 Jbid., vol. xxxiv, p. 195 (illustrated).
11 Jbid., vol. xxxiii, pp. 289, 301 (illustrated).
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standing on a low, massive, circular base, possessing a
circumference of nearly ten and a half feet.

Gloucestershire possesses as many as six twelfth-century
tub-shaped bowls of lead * {c. 1170), all cast from one mould.
These are found on both sides of the River Severn and its
estuary at Frampton—on-Severn, Lancaut, Oxenhall, Sand-
hurst, Siston, and Tidenham. It cannot escape observation
that as Siston is not far from Bristol, it is therefore possible:
that this city may have possessed a manufactory for fonts.
These fonts are adorned with arcaded niches, containing
alternately scroll -work and figures. The seated figures
represent the enthroned Christ, and are similar in treatment
to figures on seals. Two figure-patterns have been adopted,
and in both cases the robes are richly ornamented, the right
hand raised in benediction, while in one figure the left holds
a sealed book in one case and an unsealed in the other, being
an Apocalyptic suggestion. The frieze is a delicate study of
the Anthenion pattern.

It seems not impossible that these lead bowls may have
formed the model of some stone fonts. Such a stone font
may be seen in Hereford Cathedral, 2 and the same figure-
motive is depicted on the circular bowls at Mitcheldean, *
Newnham-on-Severn,4 and Rendcombe,* which are all
similarly decorated with flat arcaded niches filled with figures.
of the Apostles, while an elegant Romanesque pattern, a
development of the well-known Anthenion, common in Greek,
Roman, and Byzantine work, adorns the lower portion of the
bowls. These three fonts may be dated about the year 1170.

The pier with its capital, base, plinth and spur are all

1 Trans. B. and G. Arch. Soc., vol. xxxi, * Leaded Bowls,” pp. 277,

281 ; Weaver's English Leadwork, p. 3; Prior and Gardner’s Medicval
Figure-Sculpture in England, p. 174 ; Bond's Fonts and Font-covers,
p- 79

2 Tllustrated in Bond's Fonts and Font-covers, p. 177 ; Prior and
Gardner's Medieval Figure-Sculpture in England, p. 175.

3 Trans. B. and G. Arch. Soc., vol. xxxiv. pp. 200, 205 (illustrated).

4 Ibid., vol. xxxiv, pp. 199, 206 (illustrated).

3 Ibid., vol. xxxiii, pp. 293, 303 (illustrated).
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reproduced as decorations of Norman fonts. The capitals of
carly Norman work arc plain cubical masses with the lower
angles rounded off, forming a sort of rude cushion-shape,
like the capitals found on the north transept of Winchester
Cathedral (1079-98). Some Norman fonts take this shape,
and such an example may be seen in Stoke Gifford Church. *
The scalloped caps or sub-divided cushions form the whole
-of the bowls at Almondsbury, ? Alveston,?® Berkeley,* St.
Philip’s (Bristol), * Dyrham,s Hanham Abbots, ? Oldbury-on-
Scvern (replica), * Thornbury, ® and Westerleigh. *¢ The font
at Hanbam Abbots gives us an example of the use of the
spur, at Thornbury the claw, while Westerleigh is a
particularly fine specimen of an ornamented coniferous
scalloped capital.

The font at Siddington!! is constructed like a tall
cylinder, and between a herring-bone band and an acanthus
scroll at the top and a cable and a saw pattern at the bottom
arc diagonally interlaced tripartite bands, bearing raised
cubes between the interlacings, forming a most effective
adornment. Cowley ' 2 possesses a chalice bowl, and the band
of ornamentation round the top of the bowl is unique in
design, consisting of a scries of triangles. Each triangle
contains two rudely-shaped lozenges fastened together near
the apex of the triangle. At the bottom of the bowl are four
chevrons placed opposite cach other. This well-known

Y Trans. B. and G. Adrch. Soc., vol. xxxvi, pp. 168, 173 (illus-
trated).
1bid., vol. xxxiii, pp. 290, 297 (illustrated in vol. xxxvii).
Ibid., vol. xxxiii, pp. 290, 297 (illustrated).
Ibid., vol. xxxvii, pp. 109, 118, 121 (illustrated).
Ibid., vol. xxxiii, pp. 290, 296, 298 (illustrated).
Ibid., vol. xxxiii, pp. 290, 298 (illustrated).
Ibid., vol. xxxiv, pp. 196, 203 (illustrated).
Ibid., vol. xxxvii, pp. 108, 120 122, (illustrated).
Ibid., vol. xxxvii, pp. 112, 119, 123 (illustrated).
Ibid., vol. xxxiii, pp. 292, 299 (illustrated).
Tbid., vol. xxxiii, pp. 291, 303 (illustrated).
12 Jbid., vol. xxxvi, pp. 171, 176 (illustrated).

-
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pattern adorns the bowls at Ampney St. Mary! and at
Littleton-on-Severn. * Portions of a mutilated rectangular
bowl, decorated with arcades and figure-sculpture, are built
into the north wall and the north porch of Avening Church, ?
while the circular Norman bowl at Hill* was cut into a
hexagon® about the year 1550, when an hexagonal pillar
and moulded base were added. The rim and basin were,
however, untouched.

The circular bowl at Bisley® is ornamented with geo-
metrical patterns, basket-work on the rim and cable moulding
round the base, while two fishes are carved in relief at the
Dbottom of the basin. The archaic-looking sculpture on the
pedestal representing the Saviour as the Good Shepherd
<arrying a lamb and followed by a flock, and the Apostles
drawing in a net, is modern work. The font at Lasborough?
is chalice-shaped, while the one at Leckhampton @ resembles
a barrel ® with cable mouldings at the top and bottom. The
circular bowl at Owlpen° was rescued from doing duty as a
water-trough, while the one at Elberton !t had been long used
as a flower-pot until the vicar restored it to the church. Few
fonts possess a more massive pedestal than the one at
Bulley, 1  while the remarkable font at Brockworth '3 has no

1 Trans. B. and G. Arch. Soc., vol. xxxvii, pp. 107, 109, 1235
(illustrated).

® Ibid., vol. xxxiv, pp. 199, 204 (illustrated).

3 Ibid., vol. xxxiv, pp. 196, 202 (illustrated).

4 Ibid, vol. xxxvii, pp. 107, 128 (illustrated).

3 Hexagonal fonts at Bredon, Worcestershire; Eswerby and
Heckington, Lincolnshire ; Market Bosworth, Leicestershire ; Rolvenden,
Kent; and other chiurches. Sce Bond’s Fonts and Foni-covers, p. 57.

¢ Trans. B. and G. Arch. Soc., vol. xxxiii, pp. 293, 301 (illustrated).

? Ibid., vol. xxxvi, pp. 172, 178 (illustrated).

8 Ibid., vol. xxxiv, pp. 198, 204 (illustrated).

® A barrel-shaped font always bulges out in the centre. Examples
may be scen at Avebury, Wiltshire; Avington, Berkshire; Hulcott,
Buckinghamshire ; Little Billing, Northamptonshire; and Ringmore,
Devonshire.

10 Trans. B. and G. Arch. Soc., vol. xxxvi, p. 171 (illustrated), and
vol. Xxxvii. p. 130. )

11 Jbid., vol. xxxvii, pp. 107, 126 (llustrated).

12 Ibid., vol. xxxvi, pp. 171, 175 (illustrate

13 Jbid., vol. xxxvi, pp. 171, 174 (illustrated).

9

o
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pillar and the bowl rests on a circular moulded plinth. The
cylinder bowl at Ampney Crucis! was discarded, but has
now been recovered, and rests on the inverted octagonal bowl
made fifty years ago, which was an exact replica of an ecarlicr
bowl of similar shape. At Bagendon? we find a plain
cylinder, and there are also plain circular bowls at Marston
Sicca® and Miserden. * The cylinder bowl at Coates® has
a heavy rim and band, while the lower part has an octagonal
chamfer made at a much later date. At Coln St. Dennis ¢
the bowl has been treated in a similar way, but without the
care and regularity that has been bestowed at Coates. The
fine circular bowl at Acton Turville? has suffered some
mutilation, and after a long period of neglect is now restored
to its original use; while at Quinton® a circular bowl stands
on a scction of igneous rock which has been carved into
twenty small scallops, forming a most effective border.
When we consider what a large amount of late Norman
work may still be found in Gloucestershire churches, it is
therefore somewhat remarkable that out of sixty Norman
fonts only seven can be classified as transitional in workman-
ship or design. The tub-shaped font at Southrop °® is dated
about the year 1160, yet the decoration of an arcade of
trefoiled archesshowsan Early English motive. AtBerkeley, ¢
Harcscombe, 't and Hempsted 12 this motive is not found on
the bowls, but must be sought for in the pedestals of small
shafts with their suggestions of bell capitals, while on the
1 Trans. B. and G. Arch. Soc., vol. xxxiii, pp. 293, 300 (illustrated).
2 Ibid., vol. xxxiii, pp. 290, 300 (illustrated).
3 Ibid., vol. xxxvi, pp. 171, 179 (illustrated).
4 Ibid., vol. xxxvii, pp. 107, 129 (illustrated).
Ibid., vol. xxxiii, p. 302 (illustrated).
Ibid., vol. xxxvi, pp. 169, 176 (illustrated).
Ibid., vol. xxxvii, pp. 107, 124 (illustrated).
Ibid., vol. xxxvi, pp. 170, 179 (illustrated).
Ibid., vol. xxxvil, pp. 109, 114, 131 (illustrated).
Ibid., vol. xxxvii, pp. 109, 116, 121 (illustrated).
11 JIbid., vol. xxxvii, pp. 112, 127 (illustrated).
12 Jbid., vol. xxxvii, pp. 109, 127 {illustrated).
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fonts at Oldbury-on-Severn (replica)! and Thornbury? the
transitional work is in the foliage sculptured on the bowls.
The example of the trelobed design cut in low relief on the
Duntisbourne bowl?® and also on the Thornbury bowl are
interesting instances of its early appearance in Gloucester-
shire. '
The tables accompanying these papers on the early fonts
of Gloucestershire have given the dedications of the churches
where they were known, and it may therefore be of some
interest to note that as many as 23 per cent. received the
name of St. Mary the Virgin.* Dedications were made to
scven of the Apostles. The name of St. Peter® heads the
list with 15 per cent., St. James follows with 8,6 St. Andrew
with 5,7 St. John the Evangelist with 3,® and St.
Bartholomew® and St. Matthew?!® with two each. In one
case the name of St. Philip is added to St. James.®* St.
Michael and All Angels?? claims 10 per cent. of these dedica-
tions, and All Hallows,®® Holy Rood, '+ and St. Leonard *#
have half that percentage. Only two churches are found to
be dedicated to St. Anne, ¢ St.'George, '7 and St. Swithin, 8

¥ Trans. B. and G. Arch. Soc., vol. xxxvii, pp. 108, 1106, 120,
122 (illustrated).

* Ibid., vol. xxxvii, pp. 112, 116, 123 (illustrated).

3 Ibid., vol. xxxiv, pp. 200, 203, 204 (illustrated).

4 Acton Turville, Almondsbury, Ampney St. Mary, Berkeley,
Bromsberrow, Cowley, Deerhurst, Frampton-on-Severn, Littleton-omn-
Severn, Lasborough, Sandhurst, St. Briavels, Tidenham, and Thornbury.

5 Dyrham, Duntisbournc Abbot, Hasfield, Leckhampton,
Newnham-on-Severn, Rendcombe, Siddington, Southrop and Willersey.

¢ Coln St. Dennis, Lancaut, Marston Sicca, St. Philip and St.
James (Bristol), and Westerleigh.

? Chedworth, Coln Rogers and Miserden.

8 Elberton and Harescombe. ® Notgrove. 10 Coates.

11 St. Philip's, Bristol, is also dedicated to St. James.

12 Bulley, Eastington, Hill, Mitclicldean, Stoke Gifford and Winson.

13 Bisley, Preston and Staunton.

14 Ampney Crucis, Avening and Owlpen.

15 Bledington, Lemington and Upton St. Leonard,

16 Oxenhall and Siston. 17 Brockworth and Hanham Abbots ?

18 Hempsted and Quinton.
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‘and only one to St. Arilda, * St. Helen, 2 St. Mary Magdalen, 3
St. Margaret, * and St. Nicholas. The name of St. Arilda®
is the dedication of Oldbury-on-Severn. She was a virgin
martyr, and the place of her martyrdom was Kington near
Thornbury. It is unknown whether she was British or
English, and the period of her martyrdom is unrecorded.

1 Oldbury-on-Scvern. 2 Alveston. 3 Baunton.
4 Bagendon. 3 Cherington.
¢ Sce Martyrology in British Muscum, A.D. 1220-4, M.S. Reg.
A. xiii, as honoured at Gloucester Abbey. \Whytford gives as her day,
July 20th.  ““ In englonde at glocester the feest of saynt Aryld a virgin
and martyr.” Baring-Gould’s Lives of the Saints gives the day as Oct.
3oth, vol. xii, p. 723. Scec Leland's Itinerary, viii, p. 75, and Baring-
Gould and Fisher’s Lives of the British Saints, vol. i, p. 169. In an old
pocm on Gloucester Abbey, printcd at the end of Hearn's edition o
Robert of Gloucester's Chronicle, are these lines :—
Thes wonderfull workes wrought by power divine,
Be not hid, nor palliat, but flourish daylie
Witness hercof is Arilde that blessed Virgin
Which martyrized at Kinton nigh Thorncbury,
Hither was translated, and in this monastery
Comprised, and did miracles many onc,
At wlhosoc list to looke may find in her Legion.
It is unfortunate that her ‘“ Legion ” is lost.



Rectangular Bowls.

C=Circumference. H==Height. D=Depth. R=Rim. Diam.=Diameter. Ext.=Exterior. Int.=Interior.

BERKELEY
(St. Mary).

Bowr.

PEDESTAL,

REFERENCES.

REMARKS.

Rectangular capital with

7 small scallops at the
bottom of each face: D.
Ext.=1 ft. 5 in., width
=2 ft. 11 in. Recctan-
gular basin: (top)==1 f{t.
7% in. by 1 ft. 7% in,,

- (bottom)=T1 ft. 4} in. by

1 ft. 41 in. Circular well
over drain: D=2} in.;
Diam. (top) = 6} in,,
(bottom)=5% in.

Central circular shaft
(C=3ft. 1in.) and 4
small pillars (C=1 ft.
4 ins.): H=g9 in,
moulded capitals=2
in.,and moulded bases

=2 in. The four
small shafts have
fillets, and their

moulded bases nearly
fill the angles of the
rectangular  plinth.
The five pillars sup-
port a moulded rect-
angular structure on
which the bowl rests.
The plinth is moulded
and chamfered, top=
2 ft. o} in. by 2 ft.
o} in., bottom=r1 ft.
7% in. by 1 ft. 73 in.
H=r1o0 in.

Bristol and Glouc.
Trans., vi, 308;
Sketches, by
Thomas Pope, iv,
70 (Bristol Iree
Library). Sketch
in Kerrick Collec-
tion, No. 6731
(Brit. Mus.);
Ecclesologist
(1854), xv, 81.

This font and the south
doorway are probably
the remains of Titz-
harding’s church. The
scallops areincised, and
this gives them a raised
edging.

"SINOY HMIHSYILSADAOTX)
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Rectangular Bowls {continued).

Bowr.

PEDESTAL.

REFEREXNCES.

REMARKS.

OLDBURY-OX-
SEVERN
(&t. Arild).

The present font is an
exact replica of the
scalloped capital — 4
scallops on ecach face—
which was destroyed by
fire.  Two sides are
adorned with a foliage
pattern (92 in.) and two
with a cross in a circle
ornamented with pellets

(9} in.). D. Ext.=1 ft.
5 in., R=3% in. Rect-
angular basin has a

depth of ¢} in., top=
1 ft. g in. by 1 ft. g in.,
bottom=—r1 ft. 431 in. by
1 ft. 4% in.

Circular shaft : H=7%
in., C=5 ft. 5 in.
Base==9 in. in height,
and consists of two
rolls and ornamented
spurs at each corner;
C=(top) 6 ft. 6} in.,
(bottom)=% ft. 10 in.

Bristol and Glouc.
Trans, xii, 328;
Cox’s Gloucester-
shire, p. 164.

When the Norman font
was cjected from the
church, giving place to
a modern one, it found
a home in the garden
of Thornbury Castle,
and after being re-
stored to the church it
was destroyed by fire,
20th  October, 1897.
The replicawasagiftby
Sir E. Stafford Howard,
K.C.B., in 1899, and
was made from photo-
graphs and mecasure-
ments of the old font.

‘FI6T MVAX THI YO4 SNOILOVSNVAL



THORNBURY

Scalloped capital (3 scal-
lops eacli face) decorated
with two raised crosses
(roin.), (a) cross patée,
(D) cross fleury ; and two
circles filled with foliage
{11 in. in diam.). The
tré-lobed foliage found
on this font is of special
interest, and shows the
use of this Early English
pattern on a transitional
Norman bowl. DBowl:
Ext.=2 ft. 3in. by 2 ft.
3in., Int.=1 ft. 9 1n. by
1 ft. 9 in.,, R.=3in,, D.
Ext.=1 {t. 5in., D. Int.
=gin.

Circular pillar: H=
73 in., C=j5 ft. 21 in.
Roll at base having
claws at each corner
composed of two
straps and cut away
beneath. These claws
are unique and effect-
ive. The font rests on
two plinths : upper=
1 {t. 11§ in. by 1 {t.
11} in. by 6 in., lower
—z2 ft. 41 in. by 2 ft.
4% in. by 9} in.

Bristol and Glouc.
Trans., viii, 83;
Cox and Harvey’s
English  Church
Furniture, p. 199;
Cox’s Gloucester-
shire, p.205; illus-
trated in Lyson’s
Gloucestershire, Pl
xxx ; illustrated
in Paley’s Baptis-
mal Fonis.

A modern replica of
this font is in All
Saints’ Church, Bristol.
The claws, however,
are  reproduced as
curled leaves; other-
wise it is a fairly
careful copy, but not
“as well executed as the
original,

‘SINO HYTHSAALSHIONOTY)



Cylindrical Bowls.

Bowr.

PEDESTAL.

REFERENCES.

REMARKS.

ActoN TURVILLE
(St. Mary).

Mutilated tub - shaped
bowl: D.Ext. 1{t. gin,,
D.Int.=1 {t. 2in., R.=
43 in., Diam.—1 ft. 7 in.
C. (top)=% f{t. 4 in,
(bottom)=5 f{t. 5 in.
Chamfered base: H.=
3% in,, C.=6 ft. o} in.

Modern circular pillar
chamfered to an oc-
tagonal base: H.—
1 ft. 8} in., C.=0 ft.
ol in. Modern step:
H.=3 in.

In 1902z the font was
rescued from a neigh-
bouring farm-yard and
placed in south porch.
In 1912 it was restored
to 1ts sacred use and
placed at west end of
church. The rim was
seriously  mutilated,
when the staples for
lock and hinges for
cover were removed,
and a piece has been
cut out (r ft. 2 in. by

4 in. by 3in.).

V10T AVEX TAHL Y04 SNOILOVSNVE] |
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AMPNEY ST. MARY.

BAuNTON
(St. Mary
Magdalen).

Circular bowladornedwith
band of chevron pattern,
having a roll at top
and bottom : D. Ext.=
1 ft. 1in., C (top)=7 ft.
6 in., (bottom)=j5 ft.
9}in., R=3 in., D. Int.
(top)=1 ft. 8% in,
(bottom)==1 ft. 4 in.
Over drain is rectangu-
lar cavity, 7 in. by 7 in.
at top and 5} in. by
51 in. at bottom. D=
33 in.

The bowl of this cylindri-
cal Norman tub-shaped
font forms the base for
a later bowl: H=r ft.
5%in., C=6 ft. 1in.

Plain circular pillar :
H=1 ft. 5 in.,, C=
5 ft. 22 in.  Circular
chamfered plinth: H=
8 in., C=7 ft. 5in.

Cox's  Gloucester-
shire, p. 48.

The rectangular cavity
over the drain is un-
usual; thereis a circular
cavity in a rectangular
basin at Berkeley.
Littleton-on-Severn 1is
also adorned with the
chevron pattern.

The damage done by
removal of staples for
lock and hinges for
cover has been re-
paired. The Norman
tooling resembles the
work on the font at
St. Briavels (108g).

~
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Cylindrical Bowls (continued).

BowL.

PEDESTAL.

REFERENCES.

REMARKs.

BROMSBERROW
(St. Mary).

ELBERTON
(St. John the

Evangelist).

In 1875 the tub-shaped
bowl was placed in an
octagonal casing (7 in.),
supported on an arcade
of round arches on
pillars with bases and
capitals, with octagonal
plinth and step. Bowl:
D. Ext.=1 {t. 3 in,, D.
Int.=10} in., Diam.=
1 ft. 8% in.,, R=2} in,,
C (top) G ft. 8 in,
(bottom)=3 ft. 11l in.
Modern circular cham-
fered plintli: H=3 in,,
C=0 ft. 8 in.

Plain  circular  bowl,
damaged on two sides
and at tlie bottom: D.
Ext.=1 ft. 6in., D. Int.
=710 in., Diam.=1 ft.
8lin., R.==4%in., C (top)
=7 {t. g in., (bottom)=
6 ft. 6in,

The bowl was lined with
lead before it was en-
cased in stone.

The vicar rescued this
bowl when it was used
as a flower-pot, and
placed it at the west
end of the church.
The bow!l has been
painted yellow,

9zr
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HarescomsE
(St. John the

Evangelist).

- Plain bowl:

D. Ext.=
1ft.7in., D. Int.=1 {t.,
R=4 in.,, Diam.=1 ft.
gin., C= 7ft g in.

Thirteen clustered
pillars, having plain
bell capitals with no
necks. This gives the
appearance of a frill
round the bottom of
the bowl. H.=r1 ft
4in,, C=7 ft. 11in.

Bristol and Glouc.

Trans., x, 100 ;
Cox’s Gloucester-
shire, p. 132.

The whole font is one

block of Minchinhamp-
ton stone, and the
marks for the staples
are still visible. The
church was rebuilt and
consecratedini3is, but
this transitional Nor-
man font belongs to an
earlier building. The
rebuilding of  the
church has given rise
to the belief that this
font was made for the
new church in 1315 ;
it 1s more probable
that it was constructed
towards the close of the
twelfth  century, e«
1180, and belonged to
the earlier building.

‘SINO] HATHSIYUALSAINOTIE)
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Cylindrical Bowls (continued).

BowrL. PEDESTAL. REFERENCES. REMARKS.
i |
HEMPSTED | Plain circular bowl: D. | Central pillar (1 {t. 7 | Cox’s Gloucester-  The holes in which
(St. Swithin). 1 Ext.=11{t.2}in.,D.Int. | in.) with six attached shire, p. 136; Cox staples were inserted

=I0 in., R~34 in., | shafts (H = 11 in., | and Harvey’s | for lock and hinges for
Diam.=1 {t. 11 1n.,, C | moulded capitals=5% { ILnglish Church | cover have been re-
(top)=7 {t. 11i in, | in., moulded bases= | Furniture,p.199. | paired.
(bottom)=—~ ft. 8 in. 21l in). Circular

chamfered plinth: H
=s5%in.,, C=8{t. 4in.

(St. Michael and bowl cut down in 1550 | 6 in., each face=6 in. yellow and ornamented
All Angels). into a hexagon, leaving | by g in. Moulded ' on eastern face with a
the circular top of the | perpendicular base: red cross in a quatre-

FI6T yvaxg 9HI Y04 SNOILOVSNVAT

bowl untouched: D.| H=r1 ft. 4 in,, 10 in. foil.
Int.=gin., Diam.==1ft. | wide at top and 1 ft.
6} in., R=51in., C (top) | 1in.atbottom. Hex-
=~ {t. 33in. Each face | agonal plinth: each
of the hexagonal bowl= | face=1ft. 5in. by 5in.
1 {t. by 11t. 3in,

|
HiLo }A Norman cylindrical | Hexagonal stem: H= The bowl is painted
l
|
|
l



Lower LEMINGTON
(St. Leonard).

MISERDEN
(St. Andrew).

Tub-shaped bowl: D.
Ext.=2 ft. 1 in,, R=
3in., D. Int.=1 ft. 3in,,
Diam. (top)=1 ft. g in,,
(bottom)=1 ft. 51in., C
(top) = 7 ft. 2 in,
(bottom)=5 ft. 7 in.
Rim damaged in places
and where the staples
for lock and hinges for
cover have been forced
away.

Cylindrical bowl moulded
at bottom and cham-
fered to circular pillar:
H=r ft. 4in., D. Int.=
1 ft., R=4 in., Diam.=
1 ft. 8in., C=06 ft. 3} in.

Circular pillar: H=
11 in,, C=4 ft. 11 in.
Circular base : H=10
in., C (top)=s5 ft. 8in.,
(bottom)=6 ft. 2} in.
Modern plinth: each

 face=2 ft. 8 in. by
5 in.

Cox's Gloucester-
shire, p. 146.

Not at present made use
of, and standing in
corner of chancel.

Repairs have  been
executed to mutila-
tions in the rim.

‘SLNOH TATHSYILSTONOTE)
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Cylindrical Bowls (continiled) .

OWILPEN

\ Bowr. PEDESTAL. REFERENCES. l REMARKS.
\ !
Plain circular bowl with § Modern circular ! This font was illus-
{Holy Cross). ‘\ roll (2 in.) at top and | pedestal: H=1 f{t. | trated in Bristol and
i simple battlemented 24 in, C = 4 ft. i Glouc. Trans., Xxxvi,

pattern round the basc:
H=1 ft. 41 in., D. Int.
=10} in., Diam.=1 ft.
6 in.,, R=3¢ in., C (top)
=6 ft. 6 in., (bottom)=
4 1t.

Moulded base (H=
8 in.) placed on two
modern octagonal
steps.

but was omitted Dby
accident from the
Appendix  to  the
Gloucestershive Fonts in
that  volume. The
church was rebuilt in
1828, and for a period
of time the bowl stood
outside, being used as a
water - trough. It is
now restored to its
original use and placed
under the tower, which
has been fitted up as a
baptistry.

+I6T Avay dIHI W04 SNOILOVSNVY]



PRESTON
(All Saints).

SOUTHROP
(St. Peter).

Cylinder with heavy pro-
jecting rim, plain band
beneath, and collar or
shelf at bottom of bowl.
D. Ext.=1 ft. g in., D,
Int.=g% in., Diam. (top)
=1 {t. 8 in., (bottom)=
1ft. 4in. R. chamfered
at top and moulded
below—=4lin., projecting
2} in., C=7 ft. 5} in.

Tub-shaped bowl, upper
* part adorned with acan-
thus leaf and beaded
interlacing. The lower
part has an arcade of
trefoil-headed arches on
pillars (1 ft. 2 in.) with
bases and capitals. In
the spandrels are castles
and palaces indicating
the “ many mansions ”’

Circular shaft :

H=

8% in., C=4 ft. 10 in.

Modern

rectangular

plinth chamfered at
top, 1 ft. 8 in. by 1 {t.

8 in. by 5% in.

The bowl stands on a J Bond’s Fonis and
chamfered plinth, 2 ft.
8% in. by 2 ft. 8} in,

by 1it. 4in.

Font-covers,p.181
(illustrated p.176);
Cox’s Gloucester-
shire,p.188; Prior
and  Gardner’s
Medieval Figure-
Sculpture, p. 191
(illustrated) ; Cox
and Harvey's
English  Church

The top of the bowl has
beenrepairedinseveral
places, and a small
portion of the collar is
broken.

The {font was made
about 1160, and there
is a variant at Stanton
Fitzwarren, Wiltshire.
The arrangement of
the Virtues and Vices
is somewhat different,
and instead of Moses
and Synagoga we find
the Cherubin, a six-
winged figure with

'SINO,] FYIHSYALSIONOTH)
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CyZz:ndricai Bowls (continued).

BowL. PEDESTAL. REFERENCES. REMARKS.
SouTHROP of Holy  Scripture. Furniture, p.200; sword, standing on a
(St. Peter)— Within the arcade are Bristol and Glouc. | rock. Ecclesia  is
continued. sculptured figures: (1) Trans., xxii, 54— | piercing a dragon, to

Moses with horns on
lis head holding the
two tables of the
Law; stretching his
right hand, he looks
approvingly at (2)
Ecclesia, who holds an
upright staff with pen-
non and Maltese cross
in her right hand and a
chalice in her left ; he
turns his back on (3)
Synagoga, who holds a
broken shaft, the pen-
non of which has not
only blinded her eyes

55. The illustra-
tion shows Moses,
Ecclesia and
Synagoga.

which 1s attached
the legend ‘‘Serpens
occiditur.”
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