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Anglo-Saxon Architecture
and Sculpture in the Cotswold Area

By T. F. MACKAY

ARCHITECTURE

HE last half century has added considerably to our knowledge

of Anglo-Saxon England, but if we have succeeded in our efforts

to find satisfactory explanations to many of our problems, there
are still many which elude us. The architectural archaeology of the
period so far has raised almost as many questions as it has solved but at
least it has provided many valuable pointers to the migrations and
influences of Continental and Mediterranean peoples and cultures as
far as they affected these islands.

The surprising thing is that so much Anglo-Saxon architecture
remains despite constructional weaknesses and in the face of changing
styles. Why this is so and why so many of these survivals should be
concentrated in particular areas is probably due first to the availability
of stone having given rise to more work in this material in these areas,
and secondly to a later moving of the centres of prosperity resulting in
a completely new church being built in the new centre, leaving the old
Saxon building for the use of the poorer peasantry who remained.

One of the greatest of these concentrations both of architecture
and sculpture and certaihly the greatest variety is in the Cotswolds
and its associated vales. Examples such as Deerhurst, Langford,
Daglingworth and Coln Rogers are well known to every student of the
period but, beside these, many others present problems of dating and
alien derivations of equal fascination.

The parish church of Deerhurst is the most important of the area
and has probably received more attention than any other church of
Saxon date. It is usually ascribed to the roth century, but if such a
dating is accepted it becomes quite impossible to account not only for
those features which are too casually dismissed as being ‘Romanesque
Anticipation’, but also for the apparently earlier ones which, for want
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of a more precise definition, are termed Celtic. These Celtic or early
northern characteristics are in some of the wall openings, the monolithic
lintels and crudely formed jambs and, more doubtfully, the plan, lack
of quoins and masonry construction.

These early features cannot be accepted as archaic survivals of
crude constructional forms. Sir Frank Stenton! states with regard to
other matters, and it cannot be without significance that at least two
of Alfred’s seven advisers known by name came from this region of
Mercia, and this would hardly indicate an area so backward as to build
a church of such pretensions utilizing ~th or 8th century constructional
features as late as the roth century. At the same time, the high quality
of Cotswold masonry of the 1oth century elsewhere clearly indicates
that the area was in the forefront of progress.

It is sometimes said that Bede makes no reference to Deerhurst,
but neither did he to Tewkesbury, Gloucester, Pershore, Evesham nor
even to Worcester other than as the country of the Whiccii? and these
were founded within six years of the recorded baptism of Ethelwalch,
king of the South Saxons. Ethelwalch had been persuaded by Ethelred,
king of Mercia, to this baptism, but whether it was a condition of his
marriage to Ebba, the daughter of Eanfrid, is not known. It must be of
significance, however, that Ethelred was a Christian and that, like
Waulfhere before him, he had (previous to Oftfor, appointed in 681)
had only bishops from the northern Celtic monasteries; and yet,
despite his Christianity and the Council of Whitby, we find him ravag-
ing the churches and monasteries of Kent within a very few years of
his sponsoring Ethelwalch at his baptism. The only conclusion would
appear to be that this destruction was motivated by an abhorrence of
the Roman organization.

Ethelred’s antipathy towards the Romans appears to have been
finally removed by Oftfor who, having been a monk at Hilda’s
monastery at Streaneshalch and then studied under Theodore in Kent
and at Rome, set such an example by his good works in the country of
the Whiccii that Ethelred ordered Wilfred to consecrate him bishop in
place of Bosel who was a sick man. This was an arrangement which, if
not engineered by Wilfred, would certainly have been highly pleasing
to him.

With such as record, there ought to be no difficulty in accepting
that, before and during Oftfor’s time, the country of the Whiccii was.
an area of Celtic activity and in believing the evidence that Deerhurst
offers as to its origins.

1 A.S. England, p. 268.
2 Bede’s Ecclesiastical History of the English Nation.
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An early dating for Deerhurst does not find ready acceptance
because it is generally held that the Danes must have totally destroyed
any church which may have been there; but the total destruction of a
building of this type would be both difficult and time-wasting, and
such an assumption should find no place in any consideration of origins,
particularly when so many of the details tell their own story of survivals
from long before the Danish incursions.

The most interesting and important parts of any building are its
openings. The method of forming these and the decoration applied to
them are the most sure guide to dating. Deerhurst is particularly
fortunate, not only in the number of its door and window apertures,
but also in their variety. At first sight, the distribution of these is
bewildering, but when they are considered in conjunction with the
masonry divisions, shown by the vertical joints in the nave and south
aisle wallings, their logical sequence and distribution becomes
comprehensible. .

Gilbert has shown! the considerable northern affinities possessed
by Deerhurst and that these are not only contained in its openings but
also in its plan. These affinities cannot be disputed but the vertical

“division, go feet 6 inches from the eastern quoins, suggests either that
the earliest building or at least its nave terminated at this point; or,
more likely that originally the Priory Church had an axial tower and
that this division marked its western extremity. Baldwin Brown,?
Clapham?® and others were inclined to consider that at some period
there could have been such a tower and submitted in support that the
first-floor porticcus openings into the chancel may have been the means
of access from the porticcus to the upper tower stages, and the eastern
brackets in the chancel supports for tower staging.

Bucklert believed that in the earliest building the nave was of
lower elevation than the chancel, a point of view with which
Butterworth?® disagreed despite his respect for Buckler as an architect and
archaeologist. The walls of an axial tower with a ground floor chancel
would, however, rise above the elevation of the nave walls which is
precisely in accordance with the evidence offered by Buckler without
his realizing the probable explanation.

The only other reason which can be advanced for the nave joint is
that it indicates the original western termination and this is unlikely
although it is interesting to note that the two eastern brackets, if not

1 Trans. BGAS, vol. 73 (1954).

2 The Arts in Early England, p. 216.

3 English Romanesque Architecture.

¢ Trans. BGAS (1887).

5 Trans. BGAS (1887) also Butterworth,. ‘Deerhurst’, p. 49.
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supports for a tower staging, must then have been floor supports and
that both in the plan and in being multi-storied the church would then
have been in conformity with many of those of the early Irish.

At Glendalough the church was three-storied and consisted of a
ground-floor church, a first-floor refectory and an upper-floor dormitory.
There is similar evidence in other examples, but with such beginnings
and the present nave added later, it becomes impossible to account for
the apparent concurrent dating of the lower part of the tower with
the chancel walling, as well as other features to be considered.

The nave vertical joint is unquoined. The lower stages of the
tower are similar. The masonry to the east of the vertical joint is of the
same type as the lower stages of the tower and both are distinctive in
the considerable amount of herring-bone work which they contain and
in their darker tone, particularly as shown in colour photographs.
These two masonry sections, if not of the same date, must be very
nearly contemporary and it would be surprising if they are not of the
same period.

The upper stages of the tower have different masonry charac-
teristics and are quoined. The western nave termination, as seen above
the aisle, has the same rather distinctive quoining as the tower, and this
would appear to imply that at the same time as the previous porch,
that is the present lower quoined stages of the tower, was raised into
tower form, the height of the walls of the section of the nave to the west
of the vertical joint was also raised. This would be to the level indicated
by the gable mold, as seen on the east face of the tower.

If previously the nave was single-storied, on the raising of its
height the blocked doorway high on the face of the tower and below
the gable mold shows that it now became multi-storied ; and it seems
likely that it was at this time that the two-light window now looking
into the nave was mutilated to form a narrow doorway.

The masonry of the western section of the nave above the height
of the aisle is not of the same type as that of the upper stages of the
tower but, with the dislocation likely to be caused by the insertion of
the present clerestory windows, this is hardly to be expected; and the
occasional appearance of a course laid similar to the lower half of a
herring-bone band cannot be accepted as of any significance as these
are purely levelling courses such as have been used in the Cotswolds in
random walling up to modern times.

It would appear to be more likely, therefore, that the earliest form
of the church which stood at Deerhurst was of the axial tower type with
a western nave and porch and that the nave was then of lower height
than the gable mold shows it to have been at a later date.
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Central or axial towers appear to have been a fairly common
feature of the Saxon period. The thickening of the masonry confirms
records that Daglingworth once had such a tower but what form it took
there is no way of discovering. Langford still has its massive and
imposing late 10th- or more likely 11th-century example and Wootton
Wawen which, although outside the Cotswolds, is still in the country
of the Whiccii, also has an original Saxon axial tower. The tower of
North Leigh in Oxfordshire is Saxon as is shown by its belfry openings
and mid-wall baluster shafts; and it also must have at one time been
axial as shown by the west gable mold and evidence of tower openings.
The lower stages of Bagendon tower is another much restored example
of Saxon work which contains small windows of indeterminate Saxon
type but its recorded long-and-short quoining appears to have been
replaced in recent years. Its chief interest is the water spout from the
first-floor chamber to the outside and which must signify that, like
Daglingworth and possibly Deerhurst, the tower was used as a residence
by someone; whether priest, sacristan or other official we have no
knowledge. The Bagendon tower, however, does not at any period
appear to have been of the axial type.

Axial and central towers can nearly always be dated fairly
certainly to the 11th or roth centuries and those which cannot are
suspected of belonging to the same period; but the original tower at
Deerhurst, like Brixworth and others, clearly belonged to a period
from which no examples remain.

With no doubt, the original plan of the earliest Deerhurst church
was that of a rectangle with possibly a sacristy on the north side of the
chancel, with a narthex (now represented by the lower stages of the
tower) and possibly with an apsidal chancel at the east end. Celtic
chancels were normally square-ended but from the records of Abingdon
(which had an apse at each end but which otherwise was of Celtic
form) it is clear that as early as A.p. 655 the Celts did on occasion use
the apse. Another example is that of St Peter’s-on-the-Wall.

Baldwin Brown, while not wholly concurring in the generally
accepted view that St Peter’s was one of Cedd’s original churches, did
consider! that it belonged to the 7th century and drew comparison
between the stilted form of its apse to that of Deerhurst.

It would also appear from the style of the masonry of the
Deerhurst apse or what little remains of it, that if it is not part of the
earliest building then it is not far removed from it in date. This also
applies to the south-east porticcii which although of close dating
disclose a vertical joint in their external masonry.

1 Op. cit.
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Gilbert has shown quite conclusively? that the molded string
course along the outside of the nave walls, passing behind the south-
east porticcus and not round them, makes it quite certain that the
porticcus are of later date than the nave, but that the presence of
herring-bone work reveals that the date could not be very far removed
from that of the nave. The other conjectured porticcus are shown to be
later additions by a vertical joint in what is now the aisle wall and by
an arched lintel-headed window opening into the aisle from the west
wall of the upper floor of the south-east porticus. Unless this window
opened to the outside of the building it would have been quite useless.

The two eastern porticcus were entered by the two doorways, now
- blocked, at the eastern end of the present chancel. One of these
doorways is lintel-headed and the other is triangular. Neither is
rebated. .

Access to the two adjacent porticcus was by way of the two blocked
chancel western doorways. Both of these are rebated and lintel headed.

With some early doorways, both interior and exterior, having no
rebates and the idea of rebating appearing to be a logical development,
it might be thought that its presence would indicate later work but
Baldwin Brown maintained? that rebates are found in very early work.
It is nevertheless tempting to quote the evidence of the rebates in the
two chancel doorways as additional proof that the two porticcus to
which they later formed the entrances were later additions to the
building.

It 1s more likely, however, that all four chancel openings are
contemporary and that the two were rebated because they opened to
the exterior of the church, not into enclosed porticcus, and that they
therefore required doors. It is unlikely that the entrances into the two
eastern porticcus which would be the protheses and diaconicum would
have doors.

The east door to the north porticus appears to be contemporary
with the other chancel openings and its corresponding doorway on the
south side was most likely similar to it. Their positions suggest that
they were the entrances to arcolosia as at Wing and Brixworth.

The external south doorway to the south-east porticus, both in its
position and character, is unique in pre-Conquest work and it must be
‘an insertion of a later period. Gilbert is most likely correct in surmising®
that it represents the period at which the Priory first adopted the
Benedictine Rule and that its purpose was to form the eastern door to

1 Trans. BGAS, vol. 73 (1954).

2 English Art, vol. 2, p. 30.
3 A Guide to the Priory Church and Saxon Chapel, Deerhurst, p. 11,
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the cloisters which would then be to the south side of the building and
which have left their evidence in the corbels along the wall of the south
aisle.

As in other instances, its jambs show very little attempt to obtain
symmetry and its imposts and voussoirs are of uneven sizes but, whether
by accident or design, their lines of juncture radiate more accurately
from the centre from which the arch has been struck than in most other
examples of Anglo-Saxon work. The jambs also have the feature,
generally considered as early, of being inclined inwards.

Immediate over the doorhead is a square-cut label terminated
with animal head stops. Over this label is one of the three animal head
decorations or prokrossos which Deerhurst is unique in possessing.
Dragon-headed label stops are common enough in Anglo-Norman
work in this area but in the technique and the representational style
those of this church are so different as to make it obvious that they
belong to a people of a very different culture. Considered in relation to
other Saxon work of the immediate pre-Norman period they also
appear to belong to an age considerably removed from that of the
Norman. No other examples of such Saxon label stops are known but
we find heads of the same style in the jewellery of the late Alfredian
period, that is, towards the end of the gth century. This is particularly
noticeable on the Berkeley finger ring which is very similar to the north
label stop of the chancel arch.

Animal-head prokrossos over doorway or window openings are
confined to the Dark Ages. Projecting heads are found in the Anglo-
Norman style over doorways, but never of the Deerhurst proportions
or style. Rivoira claims! that both the Deerhurst prokrossos and label
stops are of Lombard origin but the photographs which he publishes
to substantiate this claim show the essential difference that the head is
a decoration of the keystone in the Roman or Tuscan manner and the
others are decorations of the archivolt terminations and not of labels.

It is possible, however, that this is the ultimate source of deriva-
tion and that the examples arose from the notorious Saxon inability to
understand voussoir construction or the use of a keystone and the
consequent impossibility of their successfully first utilizing and then
decorating either keystone or archivolt termination. If this is the
explanation, it would appear more likely to have been derived from
remaining Roman examples, quite possibly from Deerhurst itself, as
Roman remains testify to a considerable local settlement.

3 Lombardic Architecture.
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The western entrance also has a much mutilated prokrossos and
part of the original label, from which it appears that stops may have
been removed at the time of the insertion of the smaller 13th-century
doorway. The third prokrossos is over the exterior doorway to the third
stage of the tower. Beneath it there is a square section string, unique
because instead of following the curve of the head of the opening it has
a horizontal upper member and two side verticals in the 16th-century
manner and 1t terminates in mutilated stops. This doorway again
shows the lack of symmetry which is a conspicuous feature of this
church, but the jambs are parallel as opposed to the pronounced
inward inclination of those of the doorway in the east face of the tower.
The head, however, is of the same arched lintel form.

Gilbert' has shown the northern affinities of this type but it is
interesting to compare it with one at Somerford Keynes which is
generally accepted to be of the late 8th century and which has a head
similarly cut from a single stone but decorated with a double band of
rope molding. The jambs are also inclined inwards but are ‘Escombe’
fashion. The most important difference, however, is in the employment
of imposts which are cut into a step pattern and which, together with
the moldings, greater symmetry and Escombe type jambs, would
appear to date Somerford Keynes later than Deerhurst.

It seems reasonable therefore to conclude a dating of between
750 and 770; that is, to the period immediately following the canon
imposing the Benedictine Rule on English monastic establishments
and which as a consequence must have seen much building alteration,
such as the abolition of porticcus and additions such as cloisters and
separate domestic offices.

Such features as absence of imposts, tapering doorway and window
openings and projecting lintels such as of the window opening in the
second stage of the tower are common features not only of the north of
England but of Ireland and Syria. Champney* believes the Irish
examples are of a comparatively late date although, in his opinion,
the Irish must have known a more finished type of building than the
extant remains and which were founded on Grecian or Roman forms.
This may have been so, but it would appear more likely that Irish
Christianity, based as it was on the Coptic forms, and with its long
tradition of Eastern contacts, would seek its ideas from the same sources
as its religion and this may well account for some of the features which
are so easily recognizable as being of Eastern origin.

1 Trans. BGAS, vol. 73 (1954).
3 Irish Ecclesiastical Architecture,
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References to the East, Ireland and the north do not assist in a
consideration of the two-light window in the east face of the tower, for
no parallel example is known anywhere. Some authorities have main-
tained that it is not Anglo-Saxon but re-used Roman work and the
evidence quoted has been the fluting and cabling of the centre pillar
and responds, the triangular heads and the general classical style, but
its classicism is that of the Garolingian Renaissance and not that of
Rome; the triangular head is equally Carolingian and the form of the
fluting and cabling is unknown 1n the remains of any style.

The centre pillar is of particular interest as it appears to be a
forerunner of the Anglo-Saxon technique of a mid-wall shaft supporting
a through stone carrying the weight of the masonry above, a technique
much favoured in the 10th century and of which examples remain at
Barton-on-Humber, Worth, Brixworth, Wing and many other places.

Gilbert! likens this window to one at Debro Damo in Ethiopia, but
the Debro Damo example is purely a stone cut-out fixed into one of the
window spaces left between the wall cross-bracing members ; and, accord-
ing to Buxton,? such twin arches above a decorative panel (Debro Damo
is only one of a number) have a long history and appear even earlier on
the stelae at Aksum. The Debro Damo examples also are round-headed
as opposed to triangular at Deerhurst. Nevertheless, stylistically there
are considerable resemblances and one is left wondering if the
‘dedication’ panel above the Deerhurst windows represents a translation
of the Ethiopian decorative under-panels to the upper position.

The presence of such stylistic similarities in Ethiopia and especially
the evidence that all the known examples are purely imitative cut-outs
suggests common origins with Deerhurst rather than native pro-
venance. Such a common origin, although unknown, would not be
surprising with so many Coptic elements contained in the Celtic form
of Christianity and so many known points of contact.

In the opinion of Baldwin Brown® one of the windows at Aachen
reveals the origins of the Deerhurst window, but the similarity is
entirely unconvincing. No further conviction is conveyed by references
to Lorsch* or Gernrode® although other features at Deerhurst point to
a derivation from or by way of the same locality. These features are
too frequently dismissed as belonging to the Romanesque Anticipation
and insufficient attention has been paid to their probable antecedents
and sources.

L A Guide to the Prisry Church and Saxon Chapel, Deerhurst, p. 7.
* ‘Christian Antiquities of Northern Ethiopia’ . . . drcheologia, xcur.
3 English Art, vol. 2, p. 215.

¢ Baldwin Brown, The Arts in Early England, vol. 2, p. 215.
5 Rivoira, Lombardic Architecture, Bk, 11.
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An instance in point is that of the large jamb rolls found on the
responds of the chancel arch, and the jambs and arch soffit of the east
doorway to the south-east porticus. Similar, though not identical, rolls
are attached to the east tower arch at Langford and the differences are
no greater than can be accounted for by the employment of different
masons in a period before masons became subject to the close control of
a guild and standard forms were established for rolls, moldings,
capitals and other decorative features. It could be that these rolls
point to a common source of origin and if this is so, then it would be
reasonable to assume that both the unique capitals of the Deerhurst
chancel and the spherically derived ones of the Langford imposts were
derived from the same source. Such rolls, attached to the faces of a
quadrangular section of masonry are considered by Rivoira! to be the
elementary form of the Lombardic pier and the same half-rolls together
with the German lesenes are a common means of vertically dividing
wall surfaces in the same way as were the Anglo-Saxon pilasters of a
later period.

In Germany the Lombardic style vied for supremacy with the
Carolingian before ultimately the two styles combined to form the
German Romanesque; and there is considerable literary evidence that,
during the roth and 11th centuries, not only were there close political
and social connections between England and Germany but also in the
world of the arts.

In architecture this is seen in the German helm roof of Sompting
but it is also in the same form on the censer cover from Pershore. It is
of added interest that in the Pershore example the triple openings below
the pediments are of Lombardic style.

Rivoira? also claims that the form and decoration of the Deerhurst
apse was Lombardic, but unfortunately so little remains that it is quite
impossible to state with any degree of certainty anything other than
that it was of polygonal form and that it was decorated externally with
pilasters and crowning pediments very much in the same manner as at
Wing. The well known angel’s head in the one remaining pediment
may be a Saxon version of the common Lombardic practice of decorat-
ing pediments with projecting human heads and it is quite possible
that the Byzantine reflection which this head shows is the result of the
transmission of the style by way of Lombardy and the Lower Rhine.

1 Rivoira, Lombardic Architecture, B. 1I.
2 Ibid.
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The Wing apse is generally attributed to the 1oth century and
there appears to be no reason why the Deerhurst one as well as the
chancel arch and the south porticus doorway (which, as Kendrick?
points out, is very clearly an insertion of later date than the porticus).
should not be similarly dated.

Apparent Germanic connections, however, do not end here; for it
is clear from the two brackets in the west corners of the nave that at one
period there was a gallery over the west end of the nave. Such galleries
were a common feature of Rhineland churches of the 1oth century and
later, although they were also used in the Carolingian period in Gaul.
The use of these galleries is by no means certain. They may have served
as choir platforms or, as the name ‘nun’s gallery’ by which they are
known in Germany suggests, for use in mixed monastic establishments;
or, again, for the use of the women of the lay congregation in accordance
with early Church practice of segregating the sexes. But such con-
jectures make it even more difficult to explain how access was gained
to them.

The most likely suggestion is that originally doorways opened
from the upper story of the aisles on to it and that either all traces have
disappeared or lie hidden beneath the plaster. Such suitably placed
doorways have quite recently been discovered at Wing. Nearer, at
Tredington in Worcestershire, there are traces of north and south
doorways which must have led on to a similar gallery although there is
no evidence that access could have been obtained by way of the upper
floor of a two-storied aisle such as it could have been at Deerhurst.

Prior Richard,? writing in the 12th century, says Wilfred’s church
of Hexham also had two-story aisles; but the upper story was
apparently in the form of a gallery of a type which may have resulted
from Wilfred’s own observations at Rome as Baldwin Brown?* suggests
but the evidence of excavation shows that the porticcus or side chapels
recorded by Prior Richard and the contemporary writer Eddius* were
internal or ‘within the walls’, that is, in the nature of cancelli; and it
must be assumed that the galleries surmounted these ranges of cancelli.
Such an arrangement is more akin to Byzantium than to Rome and is
possibly attributable to the Gaulish masons employed by Wilfred for
the building of his church. According to Van Milligan,® the galleried
basilica, with the gallery serving as the gynaecium was the usual
Eastern form of the churches of this period.

1 Anglo-Saxon Art to goo.

2 Baldwin Brown, The Arts in Early England, vol. 2, ch. vi.
3 Ibid.

4 Ibid.

5 Byzantine Churches in Constantinople.
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The conclusion that the ranges of porticcus or cancelli and the
galleries over them were at Hexham internal, means that Hexham and
Deerhurst cannot be equated for it is evident that the Deerhurst
porticcii, now the aisles, were of the now familiar type of lean-
to structure; and, apart from the north and south openings from
the upper chambers of the chancel aisles, there is nothing to suggest that
the upper stage of the aisles took the form of a gallery overlooking the
nave (the triangular squints in the nave cannot be regarded as anything
more than squints) and they appear to have either been of corridor
form or composed of a series of upper cells.

If the upper stage over the aisles was of gallery form it appears
likely that the openings were-of the type now seen in the chancel
although, as has been previously mentioned, it appears more likely
that these originally gave access to the first floor of a tower. They are
also more suggestive of the openings from the chapels raised above the
protheses and diaconicum, and looking on to the bema, as in some of
the eastern churches, such as that of St Theodosia.

Although structurally the Hexham and Deerhurst aisles and
upper chambers differed, the two churches are similar in that both at
one period were mutlti-storied. The Hexham evidence is entirely
literary while at Deerhurst it is entirely architectural. The two brackets
at the east end of the chancel have already been noticed but addi-
tionally there is evidence of a doorway below the old roof line of the
nave on the east face of the tower, and evidence also that the cill and
part of the sides of the two-light window have at some time been cut
away to form a doorway which clearly must have opened on to some
form of superstructure or floor above the nave.

Such multi-storied churches do not appear to have been common
in England although they were in the east, Bogdaen Serai being an
example while Glendalough and others in Ireland have been mentioned
previously; and it appears most unlikely that the multi-story form
would be allowed to continue much beyond the English adoption of
the Benedictine Order.

Apart from Deerhurst, the Cotswolds and their associated Vales
contain many other problemat1ca1 examples to wh1ch insufficient
attention has been paid.

Duntisbourne Rous, which has been variously described as
Anglo-Saxon, Norman and by Baldwin Brown,! as belonging to the
Anglo-Saxon Overlap, is a case in point.

1 The Arts in Early England, vol. 2, p. 391.
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‘Baldwin Brown! was always inclined to regard herring-bone
masonry with suspicion as being of Norman date but on the other hand
he could not accept the big stone quoining and the thickness of the
wall as belonging to the Anglo-Norman period, yet, as we have seen in
the instance of Deerhurst, 11th- and 10th-century Saxon masonry of
this crudity would have been quite impossible in the Cotswolds. Big
stone quoining of this type is in the same category. The quality of the
masonry, including the herring-bone, however, is much debased
compared with Deerhurst and this and the quoining point to a later
date than the earlier work seen at Deerhurst.

The projecting stones on the west wall of the nave and in line with
the north and south walls may not have any particular significance as
far as dating is concerned, as we find similar features at Heysham in
the 8th century and at Braemore in the 1oth. The Heysham example
is, however, treated as an ornament which suggests that these gable
projections (which were to support the out-lying roofing rafter so as to
give a plentiful overhang at the gable ends) were a constructional
feature of even earlier date than the 8th century.

Winstone, in the same valley as Duntisbourne Rous, has in the
north wall of its church a doorway with monolithic jambs and a lintel
with an upper edge chamfer and with a relieving arch enclosing a
tympanum. There are similarly constructed doorways at Wootton
Wawen and, according to Baldwin Brown, at Ampney Crucis,? but
unfortunately this is now obscured. The lintels of these doorways are
peculiar in having upper edge chamfers. The open arch, both voussoir
and arcuated lintel constructed, appears very early in the Anglo-Saxon
period, and there cannot be any suggestion that the lintel with a
relieving arch, whether with a tympanum or as an open lunette, was
intermediate between the plain lintel and the open arch. It can only be
ascribed to an introduction of different provenance, and it may be that
the examples with a tympanum are due to infillings of early Norman
date. Both open and closed forms are common in early Roman work.

Baldwin Brown considered, because of similarities to later Norman
work, that this group of doorways belonged to near Norman date® but
considered in relationship to the masonry in which they stand, wall
thickness and absence of pilasters, long and short quoining and other
Carolingian features there is nothing to substantiate any theory of
either Norman or near Norman dating. Barbarity of construction is no
guide to dating, but it would indeed be surprising if the lessons learnt

X The Arts in Early England, vol. 2.
2 The Arts in Early England, vol. 2, p. 305.
2 Ibid., pp. 441 and 486.
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from the Carolingian school should have been so quickly forgotten (and
at Winstone such a nearby example as Daglingworth overlooked) and
that such primitive constructions were employed in near Norman
times.

The one exception to this complete lack of Carolingian features is
the open lunette doorway in the lower stage of the Wootton Wawen
tower which is, in its Saxon stages, long and short quoined. The open
lunette is common in later Byzantine work and its introduction to this
country could well have been in the later part of the 1oth century and
probably derived from the same source as the Norman. The Wootton
Wawen association of long and short quoining and open lunette could
therefore signify that these ‘Winstone type’ doorways are of transi-
tional Carolingian revival date of about A.p. g70.

The upper edge chamfer to all the lintels of the Winstone type is
particularly interesting, especially as at Duntisbourne Rous there is a
lintel of the same form but with the chamfer on the lower side. In this
position, the chamfer appears more natural and can be more easily
understood ; but it raises a question how, when these lintels were first
cut, was it intended for them to be assembled—with the chamfer up or
down? It may be that either Duntisbourne Rous or the others are
constructed of re-used material.

All these Winstone types show the same peculiarities of voussoir
construction, which is a feature of all Saxon work, but present an
aspect of extreme barbarity and primitiveness which is not relieved by
the monolithic jambs of Winstone nor the ‘Escombe' fashion’ of
Ampney Crucis. Winstone alone of the series has a projecting head or
prokrossos over it but, unlike those at Deerhurst, it is of human form.
Rivoira’s? viewpoint as to the Lombardic origin of such heads has
already been examined but here again it is still not the embellishment
of a keystone and is more reminiscent of the later Gothic practice of
placing a figure of the patron saint of the church over the porch
entrance.

The same lack of knowledge of the principles underlying voussoir
constructions is seen in the south doorway at Daglingworth but in
contrast to the uncouthness of Winstone, the effect is classical. The
wedge shaped piece inserted as a filling to the gap created by incor-
rectly angled voussoirs is interesting.

1 ‘Escombe fashion’—a name given by Baldwin Brown to the system of using large square stones
alternately upright and flat as at Escombe.
2 Rivoira, Lombardic Architecture.
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The responds of the chancel arch at Winstone are unusual; that
on the south side is monolithic while that on the north is Escombe
fashion. Ultimately Escombe fashion is Roman and the Escombe
example contained in a church generally ascribed to the 7th century
was believed by Baldwin Brown to have been re-erected from Roman
work. This may also apply to the Cotswold examples of this technique
and of monolithic jambs, but as Morey! says, antiquity of decorative
ideas cannot always be taken as denoting early work for it is clear from
the manuscripts of the period, particularly those of the Carolingian
school, that from the end of the 8th century decorative motives became
progressively retrospective and new lines of development then began
to progress from those earlier starting points.

The same process of the re-adoption of antique styles in the 1oth
and 11th centuries appears to be the only (if not entirely satisfactory)
explanation of many apparent anomalies in the dating of Cotswold
architectural details; but it remains difficult, nevertheless, to reconcile
the barbarism of the Winstone types with the classicism of Dagling-
worth and Coln Rogers as being of near-contemporary dating. In the
7th or early 8th centuries in areas evangelized by both the Roman and
Celtic Churches such variations would be understandable, but not in
the Cotswolds in the later 10th or 11th centuries; and the same date as
for its doorway, that is, circa 970, would appear most suitable for the
Winstone chancel arch.

In addition to the doorway which has already been noticed at
Somerford Keynes, there is inside the church a fragment of stone
decorated in the Ringerike manner. Although the shape of this is odd,
no other explanation has yet been offered than that it is a broken
piece of a tympanum which suggests that Baldwin Brown was incorrect
in his conclusion that decorated tympanums essentially belong to the
Anglo-Norman period, although as will be seen later, there is con-
siderable evidence that the Anglo-Saxon sculptors contmued working
in their own decorative style, adapted to the new requlrements for a
considerable period after the Conquest.

There is further evidence of the Saxon use of decorative
tympanums in that at Winstone cross-lit photographs show that this
bore a cross-hatched pattern—despite Baldwin Brown’s use of this
same example to illustrate the absence of all form of decoration during
this perlod

1 C. R. Morey, Early Christian Art.
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At Rous Lench, there is a doorway head which appears to have
escaped previous notice and which consists of a one-piece elliptical
lintel ‘with a crescent-shaped tympanum. The style is distinctly
Alexandrian and the whole work very similar to that of many Alexan-
drian ivories of the 5th and 6th centuries. Unfortunately it is no longer
in situ and the band of decoration along its upper edge is indecipherable.

Other interesting doorways are at Miserden (now blocked) where
again the voussoirs are exceedingly primitive, are supported on stepped
imposts and have typical square-section labels; at Syde, where a very
large rough-hewn stone serves as a primitive lintel; and at Farmcote
where, behind the 15th-century architrave of the south doorway, there
is a triangular-headed opening, unfortunately overlaid with plaster so
that the constructional details are obscured. The presence in the latter
of a square internal string and blocked apparently chancel arch of
Saxon type support the probability of Saxon origin for the doorway
opening. .

Miserden, Syde, Winstone, Duntisbourne Rous and Daglingworth
are all in the same valley. Of these, only Daglingworth shows the
marked Carolingian influence which is seen elsewhere but particularly
at Coln Rogers and Bibury. '

Daglingworth and Coln Rogers both have long and short quoining
which is in effect similar to ‘Escombe fashion’ from which it was most
likely originally derived. The quoins on the north side of Daglingworth
are replacements but those on the south are original and well illustrate
the long and short technique of laying alternately large flat stones
horizontally through the thickness of the wall and the intermediate
ones upright. The surfaces of these corner stones were then cut back
to leave strips raised a half to one inch as angle pilasters of long-and-
narrow and short-and-wide quoins. The raised: pilaster strips so formed
were then used as a decorative edge to the large panels of plaster laid
between them or to intermediate pilasters of 7 to 1o inches in width.
They were apparently designed to break up excessively large surfaces
of plaster. o

Such long-and-short pilasters as well as long-and-short quoining
are seen very well at Coln Rogers, while a short length of pilaster
decorated with the only recorded example in England of the
Scandinavian ring and pellet is on the north chancel wall at Bibury.
Such an isolated example of pure Scandinavian ornament is possibly
due to late 10th- or early 11th-century local settlement for which there
is evidence in the Anglo-Saxon Chronicle.! This same settlement could

1]. M. Dent edition, p. 135. Also see F. M. Stenton, Anglo-Saxon England, pp. 374 and 375.
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be responsible for the Bibury Grave Slabs now in the British Museum
and it is an interesting speculation, but with the present evidence it can
be no more than a speculation, that it was a new infusion of
Scandinavian blood and ideas into the area which gave us the barbaric
splendour of the Bibury stones instead of the degenerate or rustic forms
of the Ringerike style found at other places. There are also pilasters
against the tower at Langford.

Other distinctly Carolingian features are the double splay windows
at Bibury and the one cut from a single block of stone at Coln
Rogers. Of equal interest is the two-light window at Daglingworth
which is cut from a single stone, on the reverse of which is a Roman
inscription showing that at one time it formed half of a Roman heathen
altar and thereby giving Daglingworth the distinction of possessing
remains of both Roman and Saxon altars.

There is another similar two-light window at Saintbury, now in a
cottage gable but doubtless at one time belonging to the church.

Single-light windows cut from the solid are frequently accepted
as being of Saxon date but in the north Cotswolds these are far too
numerous for them all to be accepted as of Saxon origin, and the few
which might be must therefore remain suspect. Broadway alone
possesses at least ten of these windows but one cottage not only contains
one of generally believed Saxon form with pointed head but also in the
south wall a very beautiful window cut from a single piece of stone and
(significantly) with excellent 16th-century mouldings. It appears
therefore that windows cut from one piece of stone were for many years
a traditional feature of the area, particularly for unimportant positions
and they must generally be regarded with suspicion.

Other windows of interest are the double splay examples in the
north and south walls of the Deerhurst Chapel.

The fascination of Anglo-Saxon architecture is in its combination
of simplicity and dignity and this can be seen perhaps best in the few
remaining chancel arches, such as that of Coln Rogers, which is still
complete, and Daglingworth, which still has its original imposts
although the arch head and responds are reconstructions. Langford is
complete but is in a category of its own and its consideration must be
left until later.

The Deerhurst Chapel chancel arch is also original but suffers
from long years of neglect and disuse so that its chief interest is in the
moldings of its imposts.

An additional arch which may have originally been a chancel arch
is the one in the east of the tower at Ampney St Peter. There is a
corresponding arch, now closed with masonry and of even more
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rudimentary construction in the west wall. Both are interesting for
their primitive voussoirs. Together they indicate that Ampney St Peter
should perhaps be included among those churches which at one time
had central axial towers. The tower masonry also indicates that there
was an even earlier building here as many of the stones contained
within it bear incised crosses or parts of a cross in a manner which
show them to be re-used material.

The Coln Rogers arch is a little over 6 feet wide and almost 11 feet
high. Its responds are of big-stone construction and both these and the
voussoirs are ‘through’ stones, that is to say, their thickness is the same
as that of the wall, which here is 2 feet 2 inches. This is a charac-
teristic thickness for Saxon masonry which is rarely more than 2 feet
6 inches. The Anglo-Norman is rarely less than 2 feet 6 inches. The
imposts are enriched with an upper groove, a lower row of pellets and
a bottom chamfer.

The imposts of the chancel arch at Daglingworth are similar to
those of Coln Rogers but without the upper grooves.

Bibury contains many contrasts of northern barbarity and
southern classicism. The chancel arch has the massive Saxon imposts
typical of the period but below them are the earliest English examples
of foliated capitals with the Carolingian acanthus making one of its
very rare appearances in English sculpture. This distinction is shared
by the capitals of Langford belfry openings.

Although not to the same extent as Deerhurst, Langford has been
the subject of much speculation and argument and sometimes it is
claimed to be post-Conquest. But it is evident that the tower is of
Saxon workmanship and that there is nothing of Norman character
about it. Reference has already been made to such central towers but
of those which we still have, Langford is unique in many of its features,
particularly in the form of its belfry openings which consist of two very
large lights side by side but not separated by the normal Saxon mid-
wall shaft. Each of these lights carries a massive roll both above and
below the impost level, and these are peculiar in that they are neither
soffit rolls nor true angle shafts, but are attached to the angle between
the two orders. They also have capitals extended into the inner order
and decorated with the Carolingian Acanthus. The Acanthus is of the
same form as appears in the Benedictional of St Aethelwold which is
dated to 975/980.

The tower pilasters terminate in stepped bases and capitals against
a string course. This is a highly unusual arrangement in Saxon work
but it shows greater affinities to Saxon pilasters, with their far-away
echo of ancient Greece, than to the shallow corner buttresses of later
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Norman date. [t seems far more likely that their derivation was from a
re-introduction of the Germanic lesenes, from which Saxon pilasters
appear to have originally arisen, and that this re-introduction appeared
after the Rhineland itself had come under increasing Lombardic
influence.

The central panel on the south face of the tower is broken by two
sculptured figures supporting what is now only fragmentary remains of
a sundial. The second stage contams a pair of double splayed lights
with key-hole apertures.

The eastern tower arch bears a similar nook roll to those of the
jambs and archivolt to the belfry openings but has in addition a
semicircular roll to the face of the jambs and soffit. This is similar to
that on the jamb of the chancel arch at Deerhurst and to that of
Wittering, Clayton and Sompting in Sussex.

Such jamb and soffit rolls, despite what has been written else-
where, are not features of Norman architecture either in Normandy
or England, the Norman rolls being both quirked and of smaller
radius in relationship to the jamb width. They are also of less gross a
character. The nearest parallel appears to be that of Bernay which was
re-built by William of Volpiano, a Lombard, in the early 11th century,
and such rolls are characteristic of Lombardic architecture, both in
their use on pier faces and archivolt soffits, and to divide wall surfaces
in the same way as lesenes.

In the Sompting example, the cap over the half column jamb roll
is derived not from the cube but from the cylinder and the same applies
to those at Langford, which are cylinders with the upper and lower
chamfers of different angles and depths, meeting a little over half-way
up the face. Only one other cap of this type and almost identical section
is known and that is over the mid-wall shaft of the east belfry opening
at St Peter’s at Gowts, which is one of Lincoln’s three Saxon churches
and possibly one of the two built by the Saxon community after the
Conquest and with the Conqueror’s permission.

' These examples, of which Langford must be regarded as the most
important, are clearly due to ultimate Lombard influence but derived
from the Rhineland where, under the Ottonian dynasty, the Lom-
bardic style increasingly competed with that of the Carolingian and
from where, on the authority of William of Poitiers, in the 11th century
many of the artists and clerks came and settled among the English.

' The Normans also drew much of their own inspiration and many
of their architects from Germany and, with such a source in common,
it should not be surprising that we find Saxon work of advanced type
yet with striking Norman similarities. The differences are such as to
make development either way understandable.
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The tower western arch ‘appears to have suffered considerable
reconstruction and its only prcsent Saxonic features are its imposts and
square-sectioned label.

Before passing to the sculpture of the area mention should be made
of the numerous doubtful details which are frequently stated to be
Saxon. Mostly these consist of short pieces of alleged long-and-short
work, but unless the stones bear evidence of having been cut back so as
to leave the long-and-short raised from the inner surface of the wall
and they are through stones, such work is of very doubtful Saxon
origin. A long-and-short quoining technique used for purely orna-
mental purposes, if not common, has been in use until modern times.
The same applies perhaps to an even greater extent with the absence
of any definite scheme of quoining. Such indeterminate examples as
Willersey and Tibberton have therefore been omitted from this survey.

SCULPTURE

In any consideration of Anglo-Saxon sculpture from the point of
view of its likely origins and influences we are faced with two diffi-
culties. First, sculpture, unlike architecture, is transportable and need
not have been executed on the site or even in the same locality as the
building which at some time it decorated. Secondly, the numerous
periods of iconoclasm through which this country has passed are
unlikely to have spared Saxon work any more than that of any other
period. Further than this, the archaic appearance of much of it would
condemn it to the uninitiated possessing the urge to carry out improve-
ments. In contrast to the attitude of the iconoclast, however, it would
appear that probably owing to superstitions with regard to the destruc-
tion of religious objects or depictions of religious subjects, this
improving urge does not appear to have always entailed the destruction
of the offending work and so, as at Wormington where the rood was
found buried, at Daglingworth where the panels were discovered
built face inwards into chancel arch responds, and at Rous Lench
where the decorated Ringerike work was found in the infilling of a
Norman piece of walling, some of it has been discovered. And it is
possible that many more examples will eventually come to light as
building repairs become necessary.

In view of the long tradition of English sculpture, it is surprising
that so few of the Cotswold examples which remain date before the end
of the 1oth or early 11th centuries, particularly as the area was com-
paratively free from the Norwegian incursions. It is likely, however,
that the Carolingian influence, which was architecturally con51derable,
brought with it the Carolingian fashion of stucco decoration of which
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all traces (by the nature of the material) have long since vanished and
that it was in this medium that the Saxon development of so many
evident alien motives and ideas took place until eventually, under the
increasing Ottonian influence of the late 1oth and early 11th centuries,
a return was made to more permanent work in stone.

The oldest example of sculpture in the Cotswold area is that of the
Deerhurst font, which, it is generally agreed, appears to have been cut
from an earlier round cross-shaft; but there is less unanimity as to
whether it was intended that the pedestal and bowl belonged originally
to each other. An unusual feature is that the bowl had no bottom
drainage hole and there appears to have been no hole in the pedestal.
This is contrary to church practice since Norman times at least, it is
generally believed. Yet, in 1236, Edmund of Canterbury decreed that
fonts should be fitted with covers to keep the water contained in them
clean, and it seems very doubtful if ancient font drainage holes are
earlier than this date. The now filled hole in the side probably owes its
origin to the bowl’s subsequent period of service as a farmyard water
trough.

The regularity and stylization of the decorative bands and motifs
round the bowl give to it an impression of sophistication which is
unusual in Saxon work in any period. The motif of the centre band
which occupies most of the bowl and appears again on the base is that
of the so-called trumpet spiral without the trumpet terminations, and
is arranged in a complicated geometric pattern which is not found
elsewhere, although the motif appears in two other places—at South
Kyme in Lancashire and at Elmstone Hardwick, only a few miles from
Deerhurst. This centre band is bordered by upper and lower bands of
continuous scroll work of stylized acanthus type with the usual sheaths
at the bifurcations, representations of bunches of grapes, and rosettes
with trefoil leaves at the terminations.

Most art historians agree that this font decoration dates from some
time in the 1oth century. Talbot Rice! draws the conclusion that from
the likeness of the spiral ornament to that on the Trewhiddle Hoard
it must date to circa gro. Clapham? is not so definite but agrees with
the similarities to the Trewhiddle Hoard and placed it about 875.
More recently Gilbert® has come out in favour of the early gth century
on the grounds that stylistically it must lie between the Bredon frieze
and the 1oth century, but it is difficult to equate the fanciful Mercian

* Talbot Rice, English Art, 871-1100, p. 148.
2 A. W. Clapham, English Romanesque Architecture before the Conquest.
3 Trans. BGAS, vol. 73 (1954), p. 108.
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Baroque, such as at Bredon, and the more sophisticated work of
Deerhurst. A late gth-century date based on the degree of degradation
of the vine motif would appear more probable.

The character of the Deerhurst font, like many of the other features
-here, is quite unique. No other comparable specimen is known and its
decoration finds no echo in any of the other sculpture in the same
building. The sculptured figure, possibly intended as part sculpture
and part paintwork (now in the porch) clearly belongs to an alien
culture to that of the font. Again, no comparisons in stonework are
known. The iconography is clearly of Byzantine derivation but from
what source can only be conjectured, for, as in so many of the other
Cotswold works which speak so strongly of foreign influences as to
suggest alien workmanship, support for their being a home product is
given by some characteristic detail which leaves little room for doubt
as to their place of origin. In this instance, it is the step pattern of the
base pedestals.

Again belonging to an entirely different iconography is the angel
in the head of the pediment on the sole surviving wall of the apse where
it could be and probably is in its original position and one of a series
alternating with windows in similar positions in the other walls. It
would appear to be a representation of St Matthew and if so it appears
reasonable to assume that the others took the form of the ox, the lion
and the eagle and so'completed the representations of the four
evangelists.

Kendrick! has drawn attention to the decidedly Celtic appearance
of this head and Talbot-Rice,> while drawing comparisons to the
Bradford Flying Angels, considers that it belongs to about the year g10.

The font, the porch sculpture sometimes referred to as the
‘Virgin’ and the apse Angel present their problems but even more
intriguing and of greater importance (because of later usage) are the
questions posed by the label stops which are quite unique both in
Saxon work and on the Continent. These have been variously claimed
as Norman, Romanesque ‘Anticipation’ and Lombardic. Animal
headed label stops were certainly common in the Anglo-Norman period
and they are particularly prevalent in this part of Gloucestershire, but
the most casual glance reveals that the Deerhurst examples belong to
an entirely alien culture to that of the Normans and it is difficult even
to hazard a guess as to their provenance.

1 Kendrick, Anglo-Saxon Art to goo.
2 Talbot Rice, English Art, 871—1100, p. 93.
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Quite a number of examples of ornament on jewellery have been
cited as possessing similarities in the formation and set of the ears and
in the facial lining of the two stops within the porch, but the similarities
are not convincing and could be entirely fortuitous. The same applies
to the illustration given by Borovka' as an illustration of Scythian art
of the pre-Christian period but this appears to be considerably nearer
not only in its execution but more in keeping with the culture repre-
sented to modern eyes by these Deerhurst examples, by their vigour
and freedom of execution.

The opinion has been expressed that all the Deerhurst label stops
are not only of the same date (which is probable) but are also by the
same hand (which clearly is not so). The chancel arch examples,
considered in isolation from the others, can be accepted as distinctly
Merovingian. Those over the cloister arch might be acceptable as being
in the same tradition as the Mercian ‘Baroque’ of Bredon. The porch
examples suggest only Eastern origins and direct arrival rather than
by way of Ireland. It is particularly unfortunate that Butterworth?
does not say from where these stops were removed. Their pristine
condition, complete lack of weathering and lack of all traces of
mediaeval paint is even more remarkable than their accomplished and
splendid barbarity.

Eastern derivations can be seen in much Anglo-Saxon sculpture
but nowhere better or more frequently than in the Cotswolds. Two
particularly notable examples are the roods at Wormington and
Langford. In both of these, instead of Christ being symbolically
portrayed as a divine belng beyond mortal suffering, the figure is
writhing and the arms contorted in the agony of death. Such realism
is native to Syria and Palestine and entirely alien (in that period) to
the Roman or Byzantine Churches. In both instances, even making
allowances for the attempts at depicting the agony of Chrlst the work
is crude but impressive because of the obvious sincerity of the sculptor:
this is particularly so at Wormington. ‘

At Wormington the Dextera Dei with the hand in the Greek form
of the blessing appears over the cross head. The Dextera Dei is generally
accepted as being essentially non-Celtic although two examples
probably of late date are recorded in Irish sculpture, and so again it
would appear that whatever the route by which these eastern influences
reached England they were not entirely (if at all) in the later centuries
of the Saxon period by way of Ireland. It has been suggested that the

1 Gregory Borovka, Scythian Art.
2 Butterworth, Deerhurst.
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Langford rood at sometime has been taken down and that the contor-
tions of the arms are due to incorrect re-assembly but as Talbot Rice
points out, a comparison with the rood at Braemore! shows that this-is
extremely unlikely.

The Daglingworth rood also shows eastern influence in that each
side of the crucified Christ are representations of Longinus and
Stephaton. All these figures wear what appear to be abbreviated shirt-
like garments but the cuffs and collars on the two subordinate figures
indicate additional upper garments. On the crucified figure, however,
despite a collar, two strap-like depictions over the shoulders and a shirt
opening, above the skirt upper nudity is indicated by the navel and
breast nipples.

Such contradictions together with the grossly enlarged heads can
only be ascribed to the extreme rusticity of the sculptor whose
devotion clearly exceeded his craftmanship. The enlargement of the
principal figure for the purpose of emphasis is a common device of the

eriod.
P The other similar panels of Daglingworth show St Peter holding
a key, and Christ enthroned. A smaller rood is contained within Saxon
walling on the outside of the east wall of the chancel.

The Daglingworth panels, as well as the roods on the front and side
of the Langford porch, must be dated to late in the first half of the
11th century. Both the Langford roods appear to be in their original
positions despite later alterations to the porch; and, if this is so, they
are likely to be of the same provenance as the caps and the large semi-
circular rolls on the chancel arch responds, which appear to be of
Rhineland derivation.

This would appear to further support Talbot Rice’s viewpoint?
that the Volto Santo was not the prototype for the fully robed rood at
‘Langford but suggests that it is to Germany rather than Ireland that
we should look for probable influences.

Outside Deerhurst, the examples so far given clearly indicate a
naturalization of eastern ideas probably imported many years earlier
and the result of a long period of developing schematization in stucco;
but eastern influence is also seen in the Bibury grave slabs (the originals
of which are in the British Museum), and here the style 1s that of the
Norse Ringerike.

The most notable of these slabs shows two ‘Scythianesque’ lion
heads with a common, elongated, double-contoured neck, with the
contours and infilling interlaced, and the outer contours terminated

1 Talbot Rice, PL16A. 2 Talbot Rice, p. 104.
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with the characteristic lobed leaf ornament of the Ringerike style.
The Ringerike manner, although in degraded form, is also seen on the
soffit of the lintel of the chancel south doorway at Ampney St Mary.

A more fanciful form of the same style is seen on the slab at Rous
Lench, but in this instance there is less stylization together with a more
primitive conception and execution. In a mass of Ringerike type vine
foliage a man with a knife in one hand feeds grapes with the other to
two peacocks—the symbols of eternity. Overhead is the ever watchful
serpent—the symbol of evil.

A few miles away from Rous Lench, the cross head at Cropthorne
provides another specimen of the style. Double-contoured birds and
beasts appear in the vine foliage, and the edge is decorated with a key
pattern possibly derived from a then existing local Roman mosaic.

There is also a fragment of stone at Somerford Keynes which is
decorated in the Ringerike style and which appears to be a broken
piece of tympanum.

Scandinavian influence, if not actual Scandinavian workmanship,
is also seen in the ring and pellet decoration of the short piece of
pilaster on the north side of the chancel at Bibury. This is the only
recorded example of the ring and pellet in stonework in this country
and it is tempting to suspect that it owes its origin to the Danish
colony which existed at Oxford in the 1oth and 11th centuries, and to
whose slaughter Aethelred (who gave the order for it) makes reference.

The capitals of the chancel arch at Bibury and the similarly
decorated examples at Langford have been noticed in the architectural
section where they are given as part of the evidence for Saxon origins.
Their similarity to examples in the Benedictional of St Aethelwold was
also noted. At Langford, however, there is a further highly stylized
version of the acanthus on the capital of the respond of the south
eastern arch. This capital, in its decoration as well as in the diameter of
its respond stands in conspicuous isolation from the remainder of the
nave and together with its respond it appears to be a preserved part of
the original structure and of Saxon date. Its abacus and the arch above
it are of very much later period.

The Ringerlike decorated lintel at Ampney St Mary has already
been mentioned. It is one of a very considerable number of re-used
stones to be seen in the Cirencester area and which appear mostly to
be earlier grave slabs. Their exposed surfaces show a variety of cross
forms although most of them are of the Fleury character. The wheeled
cross is also common.

1 Stenton, Anglo-Saxon England, pp. 374-5.
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A number of these grave slabs which have not been re-used are
inside the church at Bisley. One of these bears the same geometric
interlaced design as one of the Bibury stones; another bears a tau cross
and two kidney-shaped incised outlines which may be derived by a
long process of degradation of the alpha and omega and which is seen
again on another slab with a triangular head against the outside of the
church wall at Edgeworth.

Another slab at Edgeworth bears an interlaced ring on the stem
of the cross and because of this it is frequently claimed as being Anglo-
Saxon, but pre-Gothic dates for slabs of this type are exceedingly doubt-
ful and the interlaced ring is not confined to the Saxon period. There
is no doubt, however, about the little hog’s back grave covering at
Haresfield, as it is of Saxon type and has traces of interlace on its one end
stone and on the other a cross patée with bifurcated terminations of
the arms.

The tower of Ampney St Peter contains a number of incised slabs,
which appear to be contained within Saxon masonry, but the greatest
interest of this church is in the small corbel head of a very crude type
now mounted in the wall near the main doorway. It probably
represents a local post-Conquest but Saxon effort and contrasts with
the excellent workmanship of the one at Bisley, although the advanced
character of the Bisley corbel raises considerable doubts as to its period
despite the Germanic forked beard and the crown which is similar to
that shown on the head of Cnut in the New Minster Register. Within
the porch of the same church are some small pieces of stone bearing
interlace. Although not Saxon it is worthy of note that there is also part
of a Roman altar.

There remains to be noticed a number of sculptural items which
although important and undoubtedly of Saxon execution seem likely
to have originated in the early Norman period.

Foremost among these is the Inglesham Virgin which must be
accepted as the work of a rustic craftsman, albeit one possessed with a
surprising feeling for line if not for his skill in depicting the human
form. Kendrick® describes it as being full of the intensity for the
dramatic personal tenderness with which the Saxon artist could invest
such a subject and draws attention to the Saxon ‘anguished stoop’,
a common Saxon device to emphasize grief, which is seen in many of
the manuscripts.

1 Op. cit.
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Clearly the Inglesham workmanship is Saxon but its ultimate
derivation is Byzantine. The same applies to the tympanum at
Tredington in Gloucestershire, which is traditionally Saxon. Unfor-
tunately it is badly weathered and flaking but its boldness of line and
lightness of treatment suggest Saxon origins despite its position over an
Anglo-Norman doorway. Baldwin Brown! always maintained that
decorated tympanums are of Norman origin, an opinion upon which
considerable doubt is thrown by the Somerford Keynes fragment and
by the Winstone tympanum which he used himself as an Anglo-Saxon
example but which cross-lit photographs show as having borne a
diagonal decorative hatchwork pattern.

Another tympanum for which Saxon origins have been claimed is
the one on the north side of the church at Quenington. One writer sees
a likeness of one of the capitals depicted beneath the enclosing arch to
those of the Deerhurst Chancel but the amount of weathering precludes
a proper comparison and the dexter shaft would appear to be of the
pointed bowtell type, which would date it well into the 12th century.
On the other hand, the boldness and clarity of the main lines of the
composition, with its repetition of curves and the details of the folds of
the lower part of Christ’s garments (which are in the Winchester
manner), would be quite beyond the capabilities of any Norman
craftsman.

The same consideration applies to the panel in the porch at South
Cerney but in this the evidence is stronger in favour of Anglo-Saxon
date. Alleged Saxon tympanums must remain suspect as either being
Anglo-Norman or the result of an ultimate co-operation between
individual Saxon craftsmen and their Norman overseers. Panels of the
South Cerney type are, however, in keeping with Saxon traditions as
seen at Deerhurst and Daghngworth But the South Cerney sculptor
has made the mistake of trying to include too much for the size of his
panel and one gets the impression that it is an attempted direct copy of
a manuscript. An interesting point is that the lower theme, which is of
the harrowing of hell, is almost identical with the Quenington
tympanum in reverse, that is, as if it were to be viewed through a
mirror.

Unfortunately the small scale and time have left no detail upon
which a reasonably close dating can be based but, as with Quenington,
this work could not be that of 2 Norman hand and we must presume
that it is additional evidence that Saxon masons continued in their
own trade and in their own traditions well into the 12th century.

1 Op. cit. pp. 389 and 394.
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The scale and importance of the position of the Quenington work also
suggests that by 1130 Saxon sculpture was being looked upon with an
increasing favour. A panel over the south doorway at Rous Lench is
the precursor to a later revival of Saxon decorative ideas and motifs.

The Rous Lench panel shows Christ in glory within an arch of two
orders, with nook shafts bearing a vine scroll containing birds and
beasts. A chevroned roll continues the nook shafts above the imposts.
Stylistically, the whole work is 10th-century Saxon but the ponderous-
ness of the figure and the depth of the cutting of all the decoration, as
well as the stiffness of effect, are typically 12th-century Anglo-Norman.

Among minor sculptural works must be included the three sundials
of Langford, Daglingworth and Saintbury. At Langford two men hold
aloft a much weathered dial from which the divisions have long since
been obliterated. The one at Daglingworth, now within a later porch;
has a full circle raised rim with the lower semi-circle divided into four.
Saintbury is similar but now being on the north wall of the church is
clearly not in its original position. As well as its sundial Saintbury also
has a small stone figure believed to be a fertility emblem. It is now let
into the western jamb of the chancel north window.

APPENDIX (see Pls. IV, V, VI, VII)

1. Deerhurst. The eastern extremity of the original nave is shown by the vertical
line of demarcation of the two tones (the lower part of the junction is undercut
to the east) to the east of the eastern clerestory window. The darker tone of the
eastern section could be due to smoke blackening from the firing of the timber
outbuildings by the Danes.

2. Langford. The south impost and part of the jamb, arch and square section label
of the tower west arch.

3. Daglingworth. A two light window cut from a single piece of stone on the reverse
side of which there is an inscription which shows that it is half of a one-time
Roman heathen altar.

4. Haresfield. A hog’s back grave covering at Haresfield. Traces of interlace are on
one of the end stones and of a cross patée with bifurcated terminations on the
other.

5. Rous Lench. A more fanciful form of the Ringerike style decorates a slab at
Rous Lench. In a mass of Ringerike style foliage a man with a knife in one hand
feeds grapes with the other to two peacocks—the symbols of eternity. The
Serpent—the symbol of evil, watches overhead.

6. Cropthorne. The cross-head at Cropthorne also shows the Ringerike style.
Double contoured birds and beasts appear in the vine foliage.
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Quenington. Saxon origins have been claimed for the tympanum over the north
door at Quenington but the harrowing of hell is not known to occur before well
into the 12th century and the apparently pointed bowtell form of the dexter
column points to a similar dating. On the other hand, the boldness and clarity
of the main lines of the composition; the repetition of the curves and the
‘Winchester’ manner of the lower part of Christ’s garments would have been
beyond the power of any Norman workman. The conclusion is that it is the
work of a Saxon adapting himself to the decorative ideas of the Normans and
that in this part of the country the Conquest had little effect on the Saxon
masons until well into the 12th century. It is interesting to compare this
tympanum with the panel over the doorway at South Cerney which depicts the
same subject.

Lang ford. In this rood Christ is depicted as writhing on the cross. Such a
realistic conception is essentially eastern. The same idea is seen in the rood at
Wormington.

Saintbury. A single stone two-light window now in the gable end of a cottage
near the church. It was probably rescued from the builders’ debris on the
modernization of the church in mediaeval times.

Lang ford. Rolls and capitals derived from the cylinder instead of the usual cube,
on the east arch of the tower.

Deerhurst. The south side capital and animal head label stop of the former
chancel arch.

Coln Rogers. The responds are of big-stone construction and both these and the
voussoirs of the arch are ‘through’ stones. The imposts are enriched with an
upper groove, a lower row of pellets and a bottom chamfer.

Lang ford. A Saxon tower with very large double belfry openings with massive
rolls and acanthus decorated imposts, key hole apertures, string course,
pilaster and sundial held aloft by a pair of sculptured figures.

One of the Langford roods can be seen on the porch.

Somerford Keynes. One of the most interesting of the Cotswold doorways. The
head is cut from a single block of stone and decorated with a double band of
rope molding. The imposts are cut into a step pattern and surmount inclined
jambs which are constructed ‘Escombe fashion’.

Winstone. One of a group of arch doorways found only in the former country
of the Whiccii. Their massive lintels are peculiar in their upper edge chamfers.
In this example the jambs are crude monoliths. The voussoirs have the common
Saxon characteristic of being of uneven sizes but their radial cutting is better
than usual

Bisley. One of the Bisley Grave slabs bears a tau cross and two kidney-shaped

outlines which may have been derived by a long process of degradation of the
alpha and omega.
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